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Mr. and Mrs. Grover C. Bullington, donors of Midwestern University’s new Baldwin Organ; 
and Miss Joza Lou Bullington, Concert Organist and Professor of Organ in the 


School of Music of Midwestern University, Wichita Falls, Texas 




















Carhusdleills 
BY PEDLER | 


Here is a master instrument whose su- 








perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 
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OMPANY 


Csaba Woodwinds 


Dept. 1, Elkhart, Ind. 
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2 The Greatest School Band Book 
/ Ever Published! 


Compare this new school band book with others and you 
\ too, will say “It’s the last word in quick-step arrangements 


3 for school bands.” 
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4 pOrrauged 6y FORREST L. BUCHTEL 

gf Many band books published years ago have become 


e will eagerly welcome this collection. 


These are all new arrangements by Forrest L. Buchtel 
and the diversified contents are suitable for every occasion. 
é Nothing like it has ever been published, nor can it be duplicated! 


é Coutents 


ra OUR DIRECTOR 
é NATIONAL EMBLEM 
QUEEN CITY (March) 
é YOU WERE MEANT FOR ME 
’ DOWN MAIN STREET (March) 
f FIVE. FOOT TWO, EYES OF BLUE 
WHEN FRANCIS DANCES WITH ME 
ra I'M SITTING ON TOP OF THE WORLD 
# DE MOLAY COMMANDERY (March) 
WALTZ YOU SAVED FOR ME 
é SWINGIN’ DOWN THE LANE 
f GOOD NIGHT (Waltz) 
SLEEPY TIME GAL 
* WHIP AND SPUR 
¢ NC-4 (March) 
é Full Instrumentation Available 
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\, Each Part 40c—Conductor (Octavo Size) $1.00 


at your dealer or direct 


THE BIG 3 MUSIC CORPORATION 
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AN OPEN LETTER TO THE SEASON’S GRADUATES 











Dear Graduate: 

Several years ago in a small American city, a minister wrote a book about a youn 
man starting out in life who was determ ined to live as he believed Christ would have 
lived in modern world. The young n turned out to be succes ] iness in 
and the entire story was told with such realisn roused much commer umong those 
who read it. 

Some ridiculed the story with such passion the minister decided he must do some 
thing quickly, to prove it is possible to be both Christlike and a success. So he ay 
proached the publisher of the lo cal paper requesting that the publishe hir dit 
the paper that day as he helieved Cl t would have done it. He would said, delet 
all sensational news, headlining onl 1e worthy ccomplis i th 1y. 

The publisher was aghast Didn't the minister Y first 
solicited advertising from business men, which ts of 
printing? No advertiser in his right mind would : 
dull no one would read it! 

The minister went away then a strange n Lap} ° iding 
advertisers of the town heard what had a a d. He spread the word d to th 
publisher's dismay, the advertisers, one by requested th ‘ ne with tl 
minister's project. 

So the minister's paper was printed and, for the first tim t t sh d 
remember, everybody read it! It was a success. 

We are told that all this actually happened. There was such minis nd s 
a newspaper. And there were the advertisers, who den i i roject 

In this issue of Southwestern Musician, we salute u ¢ ites V ‘ you 
success in your new work as music teacher or professional musician—-whateve may 
be. At the same time, won't you join with us in saluting ir Ady € de 
this magazine possible? 

Cordially 
SOUTHWESTERN MUSICIAN STAFF 





BUHLER Peas 


“One of the world’s truly great teachers” 


Matthay 


New York City 


Tobias 


Studio: 534 Madison Ave. 























LEONARD SMITH received a cornet on his 
eighth Christmas. It was a big thrill for him, 
but he was even more thrilled when he 
later qualified for the school band. His 
fine school performances won for him a 
scholarship to the New York Military 
Academy. This was the beginning of his 
colorful career. Today, he is known as 
America’s premier cornet soloist. And like 
so many professional musicians, Leonard 
attributes much of his first and continued 
interest in music to the fact that he has 
played a Martin since early childhood. 











PLAY YOUR BEST WITH A MARTIN! 


For free cartoon stories of successful musicans, write 


, Elkhart, Indiana 


The Martin Band Instrument Co 


THE UNIVERSITY OF CORPUS CHRISTI 
Department of Music 


A Baptist Institution belonging to the Baptist General Convention of Texas. The staff of 
the Department of music comprises teachers with degrees from leading colleges and 
universities. The curriculum provides for Major and Minor in Music Education, or in 
Applied Music. maintains a Concert Band, and A Cappella Choir. 


Address: President R. M. Cavness, LLD. 
Corpus Christi, Texas 


The Department 
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SOUTHWESTERN MUSICIAN is pleased to announce rates which 
offer you the opportunity to make your friends a most cherished gift 
—a present which will remind them of your thoughtfulness each month ; 
during the coming year. ? 


SPECIAL CHRISTMAS GIFT SUBSCRIPTION 2 

(Three Years for $5.00) ? 

(A saving of 12 Months) $ 

Am attaching check. ¢ 

SOUTHWESTERN MUSICIAN ; 
Box 282 


San Antonio, Texas 
Name 
Mailing Address 
City 
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Teo Fine Collections 


FOR SMALL 
ENSEMBLES 
TRI-FORM FOLIO 


By AUG. H. SCHAEFER 
A Collection of 67 Favorite 
Encores 


THREE STAVE (TRI-FORM) SOLO, DUET, AND 
TRIO ARRANGEMENTS 
Adaptabl 





5 Separate book k a lows 
§ Book 1—Bb Instruments— Treble Clet $ .75 
vornet, Trumps I ibor 
Clarinet, Saxop! e, « 
Book 2— Sass Clef Suvnnents -75 
; Tre ymbone, Bari ‘ 
yell 
| —_ += mastrumente- ~teekte Clef -75 
fg rine f IxOp! nes 
; Book + Piano Rovempentnent - 1.00 
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ARTICLES 
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the writer. 
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YOU IN I95I1 


(Editorial) 


H. Grady Harlan 


The year 1950 closes and 1951 approaches. It is again the time 
when we evaluate the failures and successes of the past and at 
the same time set up a standard of excellence for the future. Most of 
us make New Year’s resolutions, though we seldom accomplish our 
total program of keeping them. An old Arabic proverb states: “Life 
is composed of two parts: (1) that which is past—a dream; and (2) 
that which is to come—a wish!” Since to me always, the past is 
“water under the bridge” other than as it serves in improving the 
future, I wish to think in terms of 1951—the future. 

We are an optimistic and confident people and we always expect 
for “things to turn out all right.” Although our country is now facing 
some of the most serious problems in all its history, as related to the 
objectives of communism, ultimately, as I see it, communism of the 
Russian brand, or democracy of our brand, is going to triumph. We 
believe that our side is right and that we must win in the ensuing 
struggle. In the meantime, the impact of the conflict will bear heavily 
on us as individuals. While “time is a great legaliser” and “the nurse 
and breeder of all good,” we need an indestructible anchor for the 
time we call the present. Two prayers, as given below, from two dis- 
tinguished authors, should provide solace both to the individual and in 
the collective sense for all individuals of the nation and of the world. 


The first is a prayer introduced by 
the well-known capitalist, J. C. Penney, 
for the individual. It follows: “I will 
try this day to live a simple, sincere 
and serene life, repelling promptly 
every thought of discontent, anxiety, 
discouragement, impurity, self-seek- 
ing; cultivating cheerfulness, magna- 
nimity, charity; and the love of holy 
silence; exercising economy in expen- 
diture, generosity in giving, careful- 
ness in conversation, diligence in ap- 
pointed service, fidelity to every trust, 
and a childlike faith in God. 

“In particular, I will try to be faith- 
ful in those habits of prayer, work, 
study, physical exercise, eating and 
sleeping which I believe the Holy Spirit 
has shown me to be right. Amen.” 

The second prayer is by the Indian 
poet and philosopher, Tagore, whom I 
heard speak many years ago. He wrote 
this prayer in a collective sense for his 
own country. It can well apply to the 
world. It reads: 


“Where the mind is without fear and 
the head is held high, 

Where knowledge is free, 

Where the world has not been broken 
up 

By narrow domestic walls, 

Where words come out from the depth 
of truth, 

Where the clear stream of reason has 
not lost its way in the dreary desert 
sand of dead habit, 

Where the mind is led forward by 
Thee into every widening thought 
and action 

Into that heaven of freedom, my 
Father, 

Let my country (the world) awake.” 
In conclusion, the staff of SOUTH- 

WESTERN MUSICIAN wishes for 


JANUARY 1951 





each subscriber, each reader, and for 
every advertiser a 1951 of good busi- 
ness, good health, and inner peace and 
confidence. True, we are facing high 
living costs, probable rationing, in- 
creased taxes and many uncertain- 
ties. On the other hand, as individuals, 
our future is just as promising as is 
the measure of faith with which we 
approach it. Our national leaders are 
individuals; they need to be as deter- 
minate in their planning as are we. 
May we give them the added strength 
of our invocations and of our sincere 
good will. Finally, may we all take 


courage. 





Dr. Roy Underwood, Dean, School of Music, 

Michigan State College, and president of 

MTNA, who has planned an elaborate and 

far-reaching MTNA Convention in Washing- 
ton, D. C., December 27-30. 





JOZA LOU BULLINGTON 
DEDICATES MIDWESTERN 
UNIVERSITY ORGAN 


Mr. and Mrs. Grover C. Bullington, 
prominent and well-loved citizens of 
Wichita Falls, have greatly augmented 
the facilities of the Midwestern Uni- 
versity Division of Music, particularly 
of the organ department, by their re- 
cent gift of a Baldwin concert organ 
to the University. This organ is a new 
model created by the 
and is one of 


3aldwin Company, 
twenty such models 
existent in the United States. The ex- 
ceptional tone quality and range of 
tonal color, along with the perfection 
of console construction, have won fo1 
this model the official approval of the 
American Guild of Organists. 

The gift of the organ to the univer- 
sity is the culminating expression of 
a spirit of altruism manifest in the 
strongly-constructive influence exerted 
by Mr. and Mrs. Bullington in religious, 
civic and patriotic endeavors over a 
period of years in their home city. Ap- 
preciation for this spirit of philan- 
trophy, and gratitude for the gift 
was expressed by Dr. James B. Boren, 
president of the university, in the speech 
with which he opened the 
program on November 19, 


dedication 

1950. 
Highlighting the program for the 

dedication of the organ was the presen- 


tation of Miss Joza Lou Bullington, 
concert organist and professor of or- 
gan at Midwestern University. Her 
programs included organ compositions 
of Buxtehude, Bach, Franck, Karg- 
Elert and Farnum. The a_ capella 


choir, under the direction of William 
V. Boland, assisted on the program. 
Miss Bullington’s musical career has 
included organ concerts at the tri-state 
festivals of the American Guild of Or- 
ganists as well as numerous recital ap- 
pearances in Texas and Oklahoma. She 
received her Bachelor of Arts degree 
with a major in piano at Texas State 
College for Women; and after complet- 
ing a bachelor of music degree with a 
major in organ at Midwestern Univer- 
sity, she continued her organ study 
with Dr. Nita Akin. A recognized artist 
at the console, her organ performances 
are characterized by thorough musician- 


ship, expressive interpretation and 
technical facility. She has served as 
dean of the North Texas Chapter of 


the American Guild of Organists, and 
is continuously engaged in various im- 
portant musical activities, including 
sponsorship of the Organ Club in Mid- 
western University. 

Miss Bullington’s ability as a teacher 
in her field is indicated by the 
high standards of performance shown 
by her students. This group is present- 
ed regularly in public recitals, a par- 
ticular instance being the Midwestern 
University Bach Festival staged during 
the spring of 1950. The group is also 


best 

















HYMNOLOGY. HYMNODY AND PSALMODY 


Mr. Arment Tells What You Want to Know About An All-Important Subject 


Popular usage is frequently seen to 
be in a state of partial and sometimes 
total error with respect to terms. It is 
a common fault; there are many terms 
in our language which we use without 
stopping to examine them critically 
and a vague and shadowy meaning is 
accepted, though seen through a glass 
darkly. The word “mystical” is one 
which is frequently midcast in the role 
of implying anything from poor visi- 
bility to esoteric insight. People com- 
monly use the word “artistic” in a 
range of meaning that may extend any- 
where from “picturesque” to the sheer- 
est classism. The list is very long, 
from including such niceties as a mis- 
interpretation of the word “nice” to the 
southern constable’s statement that he 
was “not going to allow any segrega- 
tion together in this town!” 


Popular misconceptions of the word 
“hymnody” rests largely in its accept- 
ance as a synonym for Hymnology, 
which may be defined as the science 
and literature of hymn writing and 
authors of hymns. In Hymnology, the 
literary element is actually upper-most, 
for the texts of most hymns now in 
common usage, and especially the older 
ones, were evolved before the musical 
settings which the public knows. A 
brief group of examples of this might 
include Theodulph of Orlean’s great 
hymn, All Glory, Laud and Honor, dat- 
ing from the ninth century but which 
is popularly sung to the Teschner’s 
tune of the 17th century; St. Anatolius’ 
hymn of the sixth or seventh century 
which we know as The Day is Past and 
Over and currently sung to Brown’s 
melody of 1862; and the Te Deum. 
Hymnology embraces the many whim- 
sical, factual and even apocryphal anec- 
dotes in the lives of the great hymn 
writers; it dips into the heroic, the 
deeply moving and sublime historical 
elements which at all times seem to 
attend the biographies of our greatest 
hymns. For example, the legend that 
the Te Deum was composed verbatim 
and on the spot at the baptism of St. 
Augustine by St. Ambrose, who 
matched him line for line in its extem- 
poraneous composition, is surely an at- 
tractive but fanciful tale; no less stir- 
ring, however, is the true story that 
the Spanish explorer Balboa’s men fell 
upon their knees and raised their 
voices in this great hymn of Christen- 
dom when they first beheld the Pacific 
Ocean. Yet both anecdotes lie within 
the scope, critically, of Hymnology. 


The word “hymnody” has instead a 
special reference to the performance 
of hymns and their cantilation, particu- 
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HOLLACE E. ARMENT 


Director, Department of Music 
Alabama Tech College, Auburn, Ala. 


larly with respect to tradition. This is 
by no means as narrow a limit as may 
seem, On the contrary, there is a very 
great body of material, and much of it 
is extremely interesting. The dipsalma 
or pause between the halves of the 
line, as in the antiphonal singing of 
the Psalms, carried over quite naturally 
into the “chorale style” where it was 
modified and returned to full usage 
in our modern editions of the Lutheran 
chorales which are now printed with 
a dotted half note instead of a quarter 
note with fermata. The Fathers of the 
middle ages were so concerned with 
hymnody and the various evils attend- 
ant upon the violation of correct sing- 
ing procedure that a_ special devil 
named Tittivilus was appointed by His 
Satanic Majesty to haunt the churches 
with a great napsack into which he 
thrust odds and ends of these viola- 
tions and carried them away to lodge 
them in some “recording room” as 
black marks against the souls of hu- 
man beings. When the vain tenors 
pitched their tunes too high for the 
members of the choir to sustain, or 
sleepy nuns mumbled or clipped their 
syllables during the early matins, Tit- 
tivilus ghoulishly seized these scraps 
and carried them away; if he did not 
succeed in filling a certain number of 
bags-ful every day, he was “sore beat- 
en” by his master. 





Dr. John Finley Williamson, Conductor of the 
“Internationally-known” Westminster Choir 
which will appear in the Municipal Audi- 
torium of San Antonio Sunday afternoon at 
3:30 on February 25. Tickets will be on sale 
at the Auditorium early in January. It is 
expected that the Choir will be heard by all 
High School, and Church Choirs of the city 
and surrounding country, as well as by the 
usual concert-goers who love the best in 
music. 


A broad interpretation of hymnody 
is found in Julian’s monumental work 
Dictionary of Hymnology. He devoted 
ten finely-set pages of type to the sub- 
ject of Greek Hymnody in which he 
discloses the classical metres and the 
more important canons of the 8th and 
9th centuries. Despite the fact that 
there is a strong hymnological element 
in this masterful essay, the main em- 
phasis is on how the hymns were sung, 
their liturgical use, and the specific 
references pointing to their purposes 
in the service. Julian’s essay on Latin 
Hymnody similarly occupies twenty-two 
pages of the dictionary, even though 
he modestly points out that “a com- 
plete history of Latin hymnody has 
never been written. It would occupy 
a considerable volume!” 


The deeper that one inquires into the 
subject of hymnody, the more apparent 
its distinction from that of hymnology 
becomes. There is, for example, nothing 
in hymnology proper that would cor- 
rectly advise the student in the per- 
formance of mono-syllabic of the mid- 
dle ages as found in the Sequences or 
the winsome alternation of binaries 
and ternaries as they occur in the 
cantus planus. The fact that it is com- 
mon practice to slightly prolong the 
second tone of the neume “podatus” 
when it embraces the leap of the fifth 
belongs to hymnody, as does the well- 
established custom of flexion. There 
is nothing in hymnology to advise the 
choirmaster in the fostering of that 
particular “pure” and impersonal type 
of tone which is a part of the essence 
of beautiful and ethereal church sing- 
ing when the music of Palestrina is 
being sung. 

Psalmody is related to hymnody in 
so far as it deals with live music rather 
than the speculation as to the probable 
origin and development of the Psalms. 
It has been sagely remarked that there 
is nothing in the art world greater than 
the Psalms. A collection of collections, 
the Psalms stand out as a mighty and 
all-inclusive literature in its own right. 
One may find an immense diversity of 
moods and feelings expressed therein. 
For example, in this anthology of He- 
brew poetry are found petitions (Psalm 
number Four), laments (number Forty- 
four), songs of vengeance (number 
Fifty-eight), historical reviews (num- 
ber One Hundred and Four), medita- 
tions (number One Hundred and Nine- 
teen) and even a tender marriage ode 
(number Forty-five). Two of the 
Psalms are identical, differing only 
in the use of the words “Jehovah” and 


(Continued on page 30) 
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ADDRESS DELIVERED AT TMTA CONVENTION - 


WHAT ARE WE TRYING 


DANIEL STERNBERG, Dean 


School of Fine Arts 
Baylor University, Waco 


Conventions and gatherings such as this have many purposes and 
serve many needs. We exchange information on new methods and ma- 
terials, we report experiences which are of value to the profession, we 
discuss pedagogical and economical problems related to our work and 
we establish and renew personal contacts. 


But such occasions afford us also 
one particular opportunity which seems 
to me more attractive, more desirable, 
and perhaps more important than all 
of these things: an opportunity to stop 
along the way, to take stock, to ex- 
amine—at intervals—whence we have 
come and whither we are going, to re- 
late our position at any given time to 
the point of origin and to the point of 
destination and, particularly, to the 
road that lies between intention and 
accomplishment. We ask ourselves at 
times like this whether we are on that 
road at all and whether we are facing 
in the right direction. 

This stock-taking, this re-charting of 
our course must inevitably lead us to 
consider the very roots, the very basis, 
the—let us not shrink from the forbid- 
ding term—philosophy of our being 
and doing as musicians and teachers. 
Allow me, then, to pose the problem in 
the form of a question which in its di- 
rectness and simplicity may tend to 
reveal to us that forest of the essen- 
tial, the vision of which is so often 
cbscured by the trees of our day-to-day 
activities. 

The question is: “What are we try- 
ing to teach?” Is our fundamental pur- 
pose adequately expressed in the at- 
tempt to teach Johnny to play a Chopin 
prelude, or Mary to sing Voi Che Sa- 
pete from the Marriage of Figaro? It 
will not require much persuasion on 
my part to convince you that we aim 
further than that. I think most of us 
have long since come to the realiza- 
tion that the teaching of pieces is not 
necessarily the teaching of music and 
that even the development of skill is 
not, by itself, equivalent to giving a 
musical education. 

Not that teaching Johnny to play a 
Chopin prelude is easy or unimportant. 
We have all at times felt that to ac- 
complish just that in a given case 
would constitute a major achievement. 
We have all had Johnnys who drove us 
to the brink of despair, to thoughts of 
suicide and to the serious contempla- 
tion of a job in a hardware store. This 
situation is profoundly aggravated by 
the fact that Johnny’s mother is usual- 
ly less interested in our educational 
philosophy than in our ability to de- 
liver to her, in exchange for lesson 
fees, a boy whom she can exhibit to 
his cousins and aunts as a performer 
of Chopin preludes. This is just what 
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I mean when I say that we often fail 
to see the forest for the trees. Only 
a fool will deny that a forest is made 
up of trees, and I, for one, have too 
often knocked my head against tree 
after tree not to have developed a 
healthy respect for them. That is why 
on an occasion such as this, I welcome 
the opportunity of regaining the per- 
spective of the forest. 

Let me then restate my question. 
What are we trying to teach? It is not 
a piece, or pieces; nor mere mechani- 
cal facility, at least not as aims in 
themselves. Rather as means to an end, 
as tools for a job. But what end, what 
job? I think we all agree that the end 
is to learn to experience music, active- 
ly or passively. Perhaps, with this in 
mind, it might be better to re-phrase 
our question. Not, then: what are we 
trying to teach?, but rather: what are 
we trying to do as we teach? The 
answer seems close at hand: Like all 
teachers of all subjects, we are trying 
—or, at any rate, we should be trying 
—to give an education. 

Now, as happens so often in discus- 
sions of this nature, we have substi- 
tuted one unknown for another. Having 
said: we are trying to give an educa- 
tion, we must needs proceed to a defi- 
nition of education, for how can we 
give something if we do not know what 


TO TEACH ? 


we are supposed to be giving? And let 
me say at this point that much of what 
is wrong with the teaching of music 
today is due to the fact tha} so many 
of our teachers really do not know, and 
have never stopped to find out, what 
they are supposed to be giving. 

Teachers and thinkers of all ages 
and generations from Socrates to John 
Dewey have sought to determine and 
define the meaning of education. I have 
read quite a few definitions and have 
tried my hand at a few myself as, 
I am sure, you have. The one I like 
best of all defines education as “That 
which remains after one has forgotten 
what he learned in school.” 

For all its wittiness and apparent 
levity, this strikes me as a very pro- 
found statement. It implies, for one 
thing, that much of what we learn in 
school may well be forgotten without 
harm. The value of the things we have 
forgotten lies then not so much in 
themselves, but in the training and con- 
ditioning of the mind and the character 
which they afford. For example: We all 
studied mathematics and sciences in 
varying amounts. Yet none but the 
chemist for sulphuric acid, none but 
the physicist, the formula for Ohm’s 
law. And as for mathematics, well, in 
my case at least, the upshot of years 
of toil over algebra and geometry and 
calculus is that I find an addition cum- 
bersome, a multiplication difficult and 
the extraction of a square root impos- 
sible. 

We agree then that we have largely 











Beck Ensemble of Dallas which was formally presented in concert at State Fair. Picture 
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Are You A Serious Piano Student? 


If you who are about to study music 
knew how rich and complex this musi- 
cal world is, you would be as dazzled 
with hope and longing as a traveler 
setting out on a glamorous journey. 
Our model traveler visualizes old, ro- 
mantic castles fraught with the atmos- 
phere of another age, he dreams of 
majestic mountains and flower-studded 
valleys, strange and interesting-looking 
people moving about among them. He 
thinks of the magic of early morning 
wanderings, of the indescribable vital- 
ity that is breathed in with the pure 
air of dawn, of the crisp, dew-laden 
grass under his expectant, eager feet. 


And you, my friends, what can you 
be anticipating as your musical world 
unfolds month upon month and year 
upon year? You are entering a world 
of moods and forces as varied as those 
of our physical earth. Musical entities 
expressing themselves in melodies, are 
waiting to talk to you. Did you know 
that Beethoven liked his pupils to add 
words occasionally to musical phrases ? 
If one chooses aptly, the phrase loses 
its possibly abstract character and 
comes into its rightful eloquence. Mu- 
sic must “speak” to one. 


These musical entities are more in- 
teresting than most of the people we 
know: we can watch them change their 
character and personality by the sec- 
ond. Melancholy, complaining phrases 
are injected with a vital, masculine, 
rhythmic pulse, clarifying harmonies 
develop, and in a few measures a 
transformation is made into a coura- 
geous song of destiny. One piece starts 
with a heart-rending question, an- 
swered at first by furies of passion 
and negation. A dramatic battle en- 
sues then a lull in which the hero com- 
munes with his higher self. With fresh, 
unquenchable vigor he throws himself 


against his adversaries—but Beethoven | 


makes you wait until the next move- 
ment to find out what really happened. 


In Beethoven’s compositions you 
often find untamed rhythms that help 
you to charge, where before you would 
have tiptoed. But you also find serene 
landscapes that will give you tran- 
quility of mind. Imposing architectural 
structures in Bach make you feel ten 
times your height and spread out over 
the world. Poignant, chaste melodies 
that purify your soul come forth. From 
Haydn there is humor, Chopin drama, 
Wagner ecstacy, and Debussy perfume. 


Dear friends, are you gazing at me 
with pleased but incredulous eyes, say- 
ing that only outstanding musicians 
can harvest so much from music? 
Don’t you believe it! Confidentially, 
the professional musician, with amaz- 
ing arabesques in his fingers and a 
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head full of learning is the very one 
who allows his imagination to go dead 
on him sometimes. The amateurs who 
know less dare to feel more and often 
swoon in bliss at a passage that is 
merely smilingly commended by Pro- 
fessor X. Every human being is a po- 
tential artist within himself. And the 
emotional capacity which belongs to 
the artistic equipment is not deter- 
mined by technical skill but is devel- 
oped under the rough caress of fate. 
Some of us are born with more matur- 
ity than many oldsters possess, and in 
this respect a great artist, a rank ama- 
teur, and a passive listener may be 
equal. It is with this in mind that your 
teacher and you should work together. 
At the proper moment, which should 
recur repeatedly, technical problems 
must assume second place, and the 
music, in contradistinction to the mere, 
unconnected tones (as discussed in my 
article in the April issue of 1948), be 
lifted to paramount importance, with 
its considerations of style, atmosphere 
and artistic significance. 


Do you realize, dear pupils, that if 
you and your teacher have so lofty a 
perception of musical education, a 
greater degree of insight is required 
of you in your practicing than in the 
preparation of many academic sub- 
jects? Geometry, for instance, unfolds 
for a student day by day in an orderly 
succession of theorems laid out for him 
to master. Were a music teacher, who 
labors with his pupil for one short 
hour a week, to make the same specific 
assignments — ear - training, harmony, 
technique with its maze of complicated 
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vertical and lateral movements in fin- 
ger, wrist and fore- and upper-arm, 
interpretation and repertoire—the mu- 
sic students would work a few years be- 
fore acquiring any rounded-out idea of 
performing one composition even. The 
instructor can by no means present a 
conveniently - systematized pattern of 
knowledge which the student assimi- 
lates gradually. Often only a mere re- 
mark can be made in passing, which, 
however, a good student seizes upon 
avidly and works at creatively until 
he has made breath-taking discoveries 
on his own. 


Tones and keys are your alphabet, 
and chords are your words. Cultivate 
them with such energy, learn to “spell” 
chords with such ease and skill—ma- 
jors, minors, sevenths and their inver- 
sions in all keys — that you soon 
have the rudiments of this new “lan- 
guage”. How can one declaim with 
passion if he is constantly harassed by 
word ignorance and false pronuncia- 
tion? 


Show the kind of flaming interest 
that makes it unnecessary for your 
teacher to repeat himself. It is tragic 
if his inspiration is dulled by unneces- 
sary repetitions caused by your mental 
indolence at the lesson. 


And what about the personal side 
of these great composers whom you 
are privileged to count among your 
most intimate confidents? Investigate 
them on your own initiative: find out 
(if you can) how Mozart could compose 
such happy tunes when he was hounded 
by creditors, if Brahms was as grumpy 
as his beard indicates, how Beethoven 
could get along with a pair of deaf 
ears, and if Liszt was a gay, irrespon- 
sible man of the world or an artist of 
integrity. How amazing if you should 
grow to feel that your teacher, also, 
is a human being, not a mechanical 
dispenser of information and producer 
of will-impulses calculated to rouse 
your sluggish blood; that he, yes, is a 
human being, which means that his 
heart would jump in gratification at a 
show of voluntary interest on your part. 


A good music student must desire to 
sightread well. After all, we call a 
man illiterate if he cannot read a book 
with a measure of fluency. His horizon 
must be extended to forms of musical 
experience other than piano. Every 
pianist should be able to accompany, 
just as every charming woman can col- 
laborate with others socially in a grace- 
ful give-and-take. The wonders of 
chamber-music are waiting to be ex- 
plored by pianists of fair technical 
equipment, steadfast beat, quickness of 
musical perception and flexibility of 
feeling. 
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ON TOUR WITH MARCELLA SEMBRICH 


Reminiscences of Heartache, Laughter and Suspense 


In looking over some press notices 
of a delightful but exacting concert 
tour I was privileged to make with the 
great prima donna, Marcella Sem- 
brich, I recall what I consider some 
amusing incidents and conversations 
which might provide pleasant enter- 
tainment for the reader. 

The tour covering two months of 
October and November in the year of 
1907 was booked heavily in the South, 
and the anecdotes I relate are con- 
fined to that locale. 

The Southerners are famous for their 
hospitality, and Mme. Sembrich, who 
ordinarily lived a quiet life, declining 
all social invitations, could not resist 
the lure of so much lavish attention. 
Overnight it seemed, she turned into 
a social butterfly, »ccepting invitations 
for teas, receptions and luncheons. It 
was a gay time. 

The delightful hospitality of Mayor 
and Mrs. Rhett of Charleston, South 
Carolina, is still a vivid memory. The 
Rhetts were living in the mayor’s resi- 
dence—a spacious, beautiful house full 
of sentimental tradition. They invited 
us to a luncheon party for fifteen 
guests, followed by a reception at a 
country club. 

Mme. Sembrich was eager to meet a 
real “negro mammy.” The Rhetts had 
in their household an elderly negress 
who had been the mayor’s nurse and 
who was now bringing up the Rhett 
baby. After luncheon, when we were in 
the picture gallery, Mammy quietly 
slipped into the room, holding the ador- 
able Rhett baby. 

What a magnificent woman Mammy 
was! Tall, erect, and of dignified poise. 
Her kinky white hair crowned a highly 
intelligent face. When Mme. Sembrich 
rushed over and took the baby out of 
Mammy’s arms, Mammy said nothing. 
She stood perfectly still, but her eyes 
followed Sembrich and the baby all 
around the room. Finally with the in- 
fant safely returned, she left the room 
as silently as she had entered it. 

Our ride to the country club was an 
exciting one. The mayor, who seldom 
drove his car but wanted to be the per- 
fect host, insisted upon taking the 
wheel. Shortly afterward, the engine 
choked, sputtered, and stopped. When 
it seemed as if we were stuck for the 
remainder of the afternoon, the chauf- 
feur appeared seemingly out of no- 
where, tinkered with the buttons and 
knobs, started the engine, then disap- 
peared. He must have been trailing us 
at a discreet distance, which was fortu- 
nate, for the engine stalled several 
times. 

One of the most unique experiences 
of the entire tour was the Judson Col- 
lege Concert in Marion, Alabama. An 
engine attached to a Pullman car 
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STRING QUARTET, UNIVERSITY OF ALABAMA 


University of Alabama Establishes String Quartet-In-Residence. Pictured are 


members of the Quartet: standing is 


Professor Ottokar Cadek, 


first violin, 


and professor of music in the University; left is Emily Searcy, second violin, 
a recent graduate of the university; next is Margaret Christy, cello, who re- 


cently spent a season in France with Casals; 


and Henry Barrett, viola, a 


graduate pupil of Cadek and for the past two seasons as first chair Viola in 


the Birmingham Symphony. In 


addition to 
frequent extension trips to the schools of the state both in 


teaching, the make 


and for 


will 
recital 


Quartet 


consultation with students and teachers in the string field. Many campus and 
radio concerts will be staged. 


shunted us down a spur track off the 
main line, leaving us in a cotton field 
where we remained for two days. The 
body of our piano went along intact, 
except that the legs and pedals were 
missing. We caught up with it in St. 
Louis—our next date. Fortunately for 
me, Judson College had just purchased 
a beautiful concert grand. 


Mme. Sembrich was intrigued with 
the cotton plants in Alabama, then 
white with cotton. They looked to her 
like scattered patches of snow. At the 
further edge of the cotton field near 
where we stayed, there were three 
wooden shacks. They looked utterly 
deserted; but later in the day, we were 
surprised to see men, women, and 
children, one after the other, scramb- 
ling out of doors and windows. Evi- 
dently we had scared them into hiding. 
They never seemed wholly to trust us 
—for when we went up to investigate 
the first shack, they all raced over to 
shack No. 2. When we made for No. 
2, they raced for shack No. 3. It was 
only on the last day of our visit, when 
we were about to leave, that this mer- 
ry-go-round stopped. The smallest 
baby, we discovered, was a _ redhead. 
Sembrich just had to cuddle her! 


The vehicle that came to meet us 
at the train that day and take us to the 
college was an antique. I am sure it 
hadn’t been used since the Civil War. 
It had been taken out, dusted, brushed, 
cleaned and made presentable for the 


great diva to ride in. It was a low kind 
of chariot with black curtains rolled 
down to make sides and front. The col- 
ored coachman swallowed up in 
what was once an elegant and elabor- 
ate livery, now faded and patched, with 
most of the buttons 


was 


missing. 


The coach was driven up to the side 
of the Pullman, the curtains were 
lifted, and in pitch blackness, Loudon 
Charlton, Frieda and I managed to 
guide Mme. Sembrich, who was too 
near-sighted to help herself, into the 
sunken seat of the cab. Then the cur- 
tains were lowered and in complete 
darkness we swayed, bumped and 
glided up to Main Street of the little 
town to the college. And all the way, 
Mme. Sembrich kept poking me in the 
ribs, whispering, “Boofalou Beel! Boo- 
falou Beel!” 


When we arrived at the college, the 


electric power gave out. We waited 
half an hour until the current came 
on again. Luckily, a full moon shone 


through the windows, so we could at 
least see each other. We were spared 
a serenade, “Swannee River,’ which 
the students had planned for our en- 
tertainment. How that 
us all along the tour! 


song pursued 


At Marion, we parted from a group 
of teachers and their pupils who had 
followed us through the South, taking 
notes on interpretation. 














Puppets That Seem Like Real People —- 


THE 





Wolfgang Mozart is “guiding star’ of pup- 
pets, which had their beginning in Salzburg, 


Mozart's hometown. Shown here is Mozart 

at age of six (scarcely bigger than a Marion- 

ette, then) playing in the Palace of Schoen- 
brunn, Vienna. 


The occidental circle of history of 
civilization includes several things 
which cannot be transported in imagi- 
nation and which are subject to the 
life of arts which came to Europe 
across the Orient in a mostly adven- 
turous and peculiar way. 

The puppet play has also its first 
source in the Orient. It was born in 
Salzburg in 1630, which was at that 
time a small gothic town. The powerful 
middle-aged puppet play, as taught by 
Abraham a Santa Clara, was the 
source of the new puppet play, in the 
17th century, of Professor Otto Aicher. 
At that time there was no one who 
was about to think that this little town 
“Salzburg” would, at a later date, move 
into the focus of interest of enthusiasts 
of art from all around the world. Not 
even Professor Otto Aicher thought 
that his primitive puppet play would 
one day begin to flourish to a special 
and perfect type of art. 

Almost three centuries passed, and 
powerful priests as well as ingenius 
architects made Salzburg into a city 
of eternal beauty. Wars and quarrels 
influenced its looks. Great men were 
born and died, one being among them 
who was supposed to become the guid- 
ing star of the Salzburg Puppet Arts. 

In the year 1913, Professor Anton 
Aicher (no relation to the author) 
opened his Marionettes Theater in the 
Prince Arch Bishops Primogenitur Pal- 
ace, and no one else but the genius 
of Wolfgang Amadeus Mozart became 
the guiding star of it. 

The powerful middle-aged buffoon 
gave place to a more cultivated, pleas- 
ant and popular—as well as amiable 
figure—a la Papagenio, (of the “Magic 
Flute,”) which presents, undoubtedly, 
pedagogic value and an ethic standard 
of life. 

The years passed. Anton Aicher had 
started moderately, keeping close to 
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Salzburg, Austria 


his ideal, and after a short time his 
native country and the world began to 
watch attentively. Invitations for star- 
ring tours arrived at his moderate 
home. Hermann Aicher followed these 
calls, and in fact, doing so was quite 
a problem. Indefatigable work, material 
causes, technical problems, difficulties 
in border crossings and many other 
objections arose. But finally, he 
made it. The tours into the world began 
—the starring tours of the Salzburg 
Marionettes. Very soon the little stage 
of great artists was well known all 
around the Continent. The number of 
friends is growing constantly, and 
wherever they go. Whenever the grace- 
ful Rococo puppets arrive, they are 
greeted with impetuous enthusiasm, 
and the success is always an ideal one. 
The puppets are pleased. Their sole 
interest is to fulfill their obligations. 


Which obligations are these? Proof 
of gratefulness towards the Great One 
—the guiding star. (Mozart.) 


As soon as the call “Everyman” is 
to be heard from the Dome Square of 
the City of Festivals, the eternal melo- 
dies of the Mozart Symphonies and 


Operas ring out. 





Professor Aicher is seen directing a scene 
with his co-workers. Their 8 hands check 
together as many as 19 wires. 





MARIONETTES 





Dr. and Mrs. 
dents, are seen on the steps of the Mozar- 
teum, where Dr. Podolsky is Dean at summer 


Leo Podolsky, with their stu- 


classes. 
countries, 


This group, which 
was interviewed by 


eight 
Aicher. 


visited 
Prof. 
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BARTOK: Quartet No. 1 in A minor, 
Op. 7 coupled with 

BARTOK: Quartet No. 2 
Op. 17. 

Julliard String Quartet. Columbia LP 
4278. 

BARTOK: Quartet No. 3 coupled with 

BARTOK: Quartet No. 4. Juillard 
String Quartet. Columbia LP 4279. 

BARTOK: Quartet No. 5 coupled with 

BARTOK: Quartet No. 6. Juillard 
String Quartet. Columbia LP 4280, 

BEETHOVEN: Sonata No. 12 in A 
flat, Op. 26 coupled with 

BEETHOVEN: Sonata No. 21 in C, 
Op. 53 (Waldstein). Wilhelm Ba- 
chaus, piano. London LP 265. 

BERG: Wozzeck, Op. 7 (3 excerpts) 
(Sung in German). Gertrude Ribla, 
soprano, with the Philadelphia Or- 
chestra conducted by Eugene Or- 
mandy coupled with 

SCHOENBERG: Gurrelieder—Lied der 
Waldtaube. (Sung in German). 
Martha Lipton, mezzo-soprano, with 
the Philharmonic Symphony of New 
York conducted by Leopold Stokow- 
ski. Columbia LP 2140. 

CHOPIN: Four Ballades. Robert Ca- 
sadesus, piano. Columbia LP 2137. 

HINDEMITH: “Mathis der Maler.” 
coupled with 

HAYDN: Symphony No. 93 in D. NBC 
Symphony Orchestra conducted by 
Guido Cantelli. RCA Victor LM 1089. 

IVES: Third Symphony. National Gal- 
lery Orchestra of Washington con- 
ducted by Richard Bales. WCFM 
Recording Corporation. 

ROSE HAMPTON: Sings to You—12 
New Songs—Theodore Presser Com- 
pany. EO-LLC-218. 


in A minor, 
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Expanding Into The Popular 





Field 


A Practical Guide For Young Modern Musicians 


TILLI DIETERLE 
New York, N. Y. 


It is a common question for a piano student to ask his music teacher: 


“When can I start taking popular lessons?” 


This situation has presented some rather interesting and contro- 
versial problems, but when skillfully handled, noteworthy results are 
readily attainable. Of course, the student's readiness is to be considered 
above all else, as this will determine the rate of progress in the new 
field. The degree of technical skill, mastery of the instrument, and gen- 
eral musicianship are keynotes to future success, and without these the 
venture into the popular element cannot be satisfactory. 


Let us take for example the case of 
fifteen-year-old Suzanne, who has been 
studying classical piano for the past 
seven years without interruption, and 
more recently, theory and harmony for 
one year. Suzanne is a normal high 
school teen-ager, of above average in- 
telligence and quite talented musical- 
ly. Suzanne, in her own words, has a 
desire to “play at school assemblies 
and socials where the crowd gathers 
’round the piano.” 

Although Suzanne’s musical experi- 
ence includes works of Bach, Chopin, 
and Beethoven, her familiarity with 
the popular element is limited to the 
auditory sense only. Yet, having a fair- 
ly substantial understanding of theo- 
retical as well as applied harmony, the 
chord symbols indicated in popular 
sheet music soon become as significant 
to Suzanne as actual notation. 

Suzanne’s first few lessons are de- 
voted to mechanical work primarily, 
such as arpeggios played in various 
rhythms, consecutive double-thirds 
with changeable accents, syncopation, 
and the like. Simple melodies like Ir- 
ving Berlin’s “Always,” or Jerome 
Kern’s “Look for the Silver Lining” are 
recommended as initial repertoire. 

As for general repertoire, there is 
much from which to choose. True, one 
must be careful to avoid the bad ma- 
terial which circulates on the market, 
especially when selecting music for 
teen-agers. These are the formative 
years, and good taste should be de- 
veloped in the youngsters, along with 
other character aspects. 

Today’s composers have contributed 
much to the national scene in a musi- 
cal way. Who could select anything 
more genuinely American than Rod- 
ger’s and Hammerstein’s “Oklahoma” 
and “Carousel” music? It is a smarter 
policy to introduce students to musical 
comedy excerpts rather than to the 
currently popular novelties, and for a 
good reason. The popularity span of a 
“pop” tune is approximately three 
months, but a Broadway show melody 
is ageless. 

Embellishing the melody, filling in 
the breaks that occur after four bar 
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phrases, and other similar problems 
take up the early part of the process 
of Susan’s learning to play popular 
music. Ordinarily, popular sheet music 
is written so simply that a bright stu- 
dent would be bored playing it. Here, 
then, we have the incentive for ar- 
ranging, styling, and creating indivi- 
dual effects in this new idiom. 

“What characteristics distinguish, 
for instance, Eddy Duchin’s ‘Sweet 
Lorraine’ from the rendition given by 
Fats Waller? ... How does one achieve 
an unmistakable identifying style? ... 
How long should an introduction be? 
, Are modulations considered ac- 
ceptable in the middle of a chorus as 
well as at the finish?” 

All these, and many more queries 
have come from eager students who 
are keenly interested in developing 
their own ideas. 

Certain numbers lend themselves vo- 
cally better than instrumentally. These 
are to be avoided, for even with the 
best arrangement, something seems to 
be lacking. Usually the cause lies in 
the fact that the lyrics of these num- 
bers have more actual worth than the 
music. 

Regarding a different type of ar- 
rangement, namely that which is al- 





ready written out note for note, a stu- 
dent might come to the lesson bring- 
ing a newly-purchased album of ar- 
ranged Gershwin. If the collection of 
arrangements is within the student’s 
technical capacity, there is no reason 
why he should not select a number of 
his liking for study. 

However, the complicated and in- 
volved type of treatment might con- 
fuse a novice in the field. That is why 
it is advisable to let the pupil devise 
his own arrangements. Later he may 
profit much more from a Cy Walter 
treatment, or something similar. In 
addition, he will be better equipped to 
analyze and understand what he is 
playing. 

Flashy arrangements featuring key- 
board tricks and jazz cliches are a 
thing of the past. Today’s standards 
are such that individual interpretation 
and style merit attention. 

But returning to Suzanne: after six 
months of concentrated work in the 
popular piano department, she could 
play rhumbas, sambas, ballads, waltzes, 
some boogie-woogie. She had also ar- 
rived at the point where she could en- 
large* upon any melody set in front 
of her at sight. Since Suzanne became 
official piano accompanist at school 
community singing, her ability to play 
a fuller sounding accompaniment was 
obviously of great value. 

For Suzanne’s follow-up in the popu- 
lar department, her work was outlined 
to include modulations, transitions, 
transpositions and ultimately, self-cre- 
ated arrangements consisting of three 
contrasting choruses, plus introduction 
and ending. 

Conclusively, it can be said that the 
modern piano student may expand his 
repertoire to include music of all types, 
through careful and proper guidance, 
along with sincere effort on his own 
part. Bridging the gap from restricted 
note reading to improvization is not 
at all a painful process, as many 
seem to believe. It can be a very inter- 
esting and exciting venture, and it is 
certainly a well rewarded effort in 
terms of pleasure gained by it. 


*i.e., to use octaves, tenth chords and 
full harmony, although not actually 
written. 
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Translation Made 

Arrangements have been made for 
the translation and distribution in the 
near future of the piano teaching ma- 
terials for Dr. John Thompson in Span- 
ish speaking countries. The Willis Mu- 
sic Company of Cincinnati will distrib- 
ute the Spanish versions of Doctor 
Thompson’s books in the United States. 
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NATIONAL GUILD OF PIANO TEACHERS 


Three Hundred-fifty Centers from Coast to Coast 


Irl Allison, Mus. D., Founder - President 
Box 1113, Austin, Texas 


Dear Southwestern: 

Take these six simple steps now to 
make your audition season fully re- 
warding. 

1. Classify your entire class. All first 
year pupils will be “Elementary,” no 
matter how talented. Classify all pu- 
pils at slightly lower than their most 
difficult pieces. 

2. Be sure each pupil can play TWO 
pieces plus scales and chords to go 
with these pieces before assigning him 
any more. 

3. Those with more “drive” can do 
four or seven units, and the ones with 
more time for preparation, ten. Select 
remaining pieces for those who will 
play more than two numbers. It is far 





Arthur Alan Olsen is now seventeen and 
has won another $1250. He was in Guild aud:- 
tions “way back when,” National winner 
seven years, has several Diplomas, was four 
years in Young Artist classification and won 
an Excellence cash prize. He studied for 
many years with Theodore Bergman of the 
MacPhail School in Minneapolis and Rudolph 
Ganz interested himself in Arthur. He was 
an honor student through High School, presi- 
dent of his Science Club, Sunday school club, 
and won a college scholarship. He won the 
Chicagoland Festival at the age of 13 and 
again at 15, playing for 100,000 people at 
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better to have all your pupils take part 
happily with two or four pieces than 
to limit the entries only to those play- 
ing ten—that deprives many a good 
pupil from a beneficial experience, or 
forces some to memorize more than 
they can do well. Consider the value 
of the Social Music Test for those 
who need more reading and less mem- 
orizing. The composition test is dis- 
cussed elsewhere on this page, but it 
is fair to remind all teachers that some 
pupils take all three tests.in one year 
—the regular “balanced repertoire” 
Audition, the Social Music Test, and 
the Composition Test. 

4. Explain the value of the Guild to 
parents of new pupils. Dr. Allison’s 
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Soldier’s Field, and has had two New York 
appearances. His recent escapade is in ra- 
dio—five times winner of $250 ($1250 total). 


Arthur Alan Olsen, young Minneapolis 
pianist, who, in addition to prizes already 
mentioned, won $1,000 on the Horace Heidt 
Radio Talent Show in the national finals on 
Sunday evening, December 10. He will also 
have a contract for one of the Heidt circuits 
for the coming season. 


Grace White, Representative and Editor 


527 W. 12Ist St., New York, N. Y. 


office has material to help you do this. 

5. Having decided on each student’s 
probable “quota,” mail your completed 
list with all details carefully filled out 
to Guild headquarters just as soon as 
you receive the blanks. 

6. Enjoy the preparation with the 
pupil and instill confidence by making 
him aware of details outlined in the 
sheet “Analysis of Pupil’s Perform- 
ance” (attached to the back of each 
certificate). In this way the entire 
period of preparation and the final au- 
dition is of immense value. 

John Mokrejs, Dean of Rules and 
Regulations for the Guild, lives in Los 
Angeles and writes music for the mo- 
vies. For three years he has judged the 
Composition contest and offers some 
suggestions for the third year. He feels 
that students may gain a certain free- 
dom in letting them follow their own 
inclinations some of the time, but 
should be led by degrees from the 
simplest to advanced stages with or- 
derly procedure, purpose and direction. 
In the elementary grades, pupils may 
enter with as little as eight measures, 
but it should have form. The left hand 
may be only L - V and the right simple 
melodic lines based on these chords. 
Passing notes may be added as the 
pupil progresses in elementary stages. 
In Intermediate grade free left hand 
accompaniment or hand over hand de- 
velops with wider use of chords. Pre- 
paratory and Collegiate classes imply 
greater knowledge of form, and the 
teacher needs more advanced under- 
standing of composition to teach in 
these grades. Teachers themselves are 
invited to send in written work. The 
rules are all in the circular which will 
be sent upon request to Guild head- 
quarters. The finals in the Composi- 
tion test come earlier than the other 
auditions, usually as early as March 
first. 

Jean Geis has just performed the 
amazing feat of four different con- 
certos with orchestra in three weeks. 
For years she was in Guild auditions 
and an Artist Diploma Winner; won 
the $1000 prize of the Federation of 
Music Clubs in 1948; a series of very 
valuable scholarships; has her B.M. 
and M.A.; and studied with Ralph 
Zirkle, Olga Samaroff and | Rosina 
Lhevinne. She will give her first for- 
mal Town Hall recital in March. 

Never have there been so many re- 
citals in New York. All the halls (Car- 
negie, Town, Times, Fischer, Carnegie 
Chamber, Steinway) have affairs 
booked seven days a weeks at 3 and 
8:30 plus morning lectures and 5:30 
recitals, and hotel ballrooms and out- 
of-the-way places are booked solid. The 
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Texas Musie Teachers Association 
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University of 


These magazine deadlines arrive at 
the most unfortunate moments! Some 
time ago I wrote each of the local 
association presidents asking for news 
of their associations. To date, the 
report from The Port Arthur Associa- 
tion is the only one received. Next 
time we will have to make news, so 
watch for word of me biting a dog! 

I have had the pleasure of visiting 
with two Associations since my visit 
in Beaumont in October. On Novem- 
ber 11, I visited The Dallas Associa- 
tion, which voted unanimously to invite 
the MTNA to Dallas in February 1952. 
If MTNA accepts, it means that not 
only will the Dallas Association have 
its hands full, but that TMTA will 
have to turn out in full force. One of 
the questions which will have to be 
settled at the June convention will be 
as to whether or not we should change 
our 1952 convention date to coincide 
with the MTNA meeting. 

The other visit was on December 1 
to The South Plains Association meet- 
ing in Lubbock. The entire evening 
was given to consideration of the ques- 
tions and issues regarding Music ir 
Texas. 

The three Associations which I have 
visited so far are flourishing and 
active, and all are in very capable ad- 
ministrative hands. 

You will be interested to know that 
the questionnaires sent to you recently 
are being returned promptly, each mail 
bringing a number of them. The results 
of this study will be published in the 
official magazine as soon as I can get 
them written. Also, most of the Presi- 
dents have sent names for committee 
work, so we can soon proceed with the 
action program. 

Please do not hesitate to send news 
of the local associations and _ indivi- 
duals. Below appears the news column 


JONES, President 


Texas, Austin 


from the Port Arthur Association. 
Port Arthur Association 

Interest in the musical projects in 
the Port Arthur Music Teachers’ Asso- 
ciation has been high this season, and 
local cooperation among teachers has 
been outstanding. 

Subjects that have been introduced 
at the round table discussions, includ- 
ing various problems presented by 
members, are: (1) Lack of musical 
training among juvenile and adult de- 
linquents; (2) The pupil without a 
sense of rhythm; (3) Piano study for 
the pre-school child; and (4) Musical 
study for mothers or adults in groups 
to minimize the financial outlay for 
lessons, at the same time giving the 
adults a musical background sym- 
pathetic to present-day piano peda- 
gogy. 

Plans are being outlined for the 
music festival to be given during 
Music Week, according to Mrs. Sam 
Simon, president of the organization, 
and Mrs. Edgar H. Johnson, secretary. 
Mrs. Simon has also proposed that 
each member of the Port Arthur Asso- 
ciation should either hold a degree in 
music, or else qualify, by state exam- 
inations, for the certificate set up by 
TMTA. A vote on this matter is 
scheduled for January 10. 


Waco Music Teachers 
The Waco Music Teachers Associa- 
tion Yearbook recently published in- 
cludes many interesting program an- 


nouncements: (1) Mrs. John Woldt, 
cellist, and Miss Maxine McLendon, 
pianist; (2) KWTX Radio program 


featuring compositions of Hazel Cobb, 
played by students chosen through au- 
ditions; (3) Address by Dr. Roxy 
Grove of Baylor University, “Prepar- 
ing Students for Public Performance,” 
(4) Address by Dr. Kenneth L. Bean 
of Baylor University, “Aptitude Tests 
in Music Education,” (5) KWTX Ra- 





The Odessa, Texas, 
the city schools, 


it was very effective and was attended by 
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High School Band directed by 
also conductor of the Odessa 
the high school chorus, directed by Robert L. 
Brown, of the “Battle Hymn of the Republic.” 





Robert Maddox, supervisor of music in 
Symphony. They recently collaborated with 
Day, and assisted in staging by Dorothy 
Staged on the athletic field and at night, 


several thousand people. 








dio program featuring compositions 
of F. Arthur Johnson, pianist, com- 
poser, teacher, formerly of Waco; (6) 


Addiess by Dr. Archie Jones, presi- 
dent of TMTA, “The Future of the 
Texas Music Teachers Association,” 


(7) Round Table by Mrs. Fred Sliger, 
chairman, “The Junior High Pupil,” 
and (8) Seventh Annual Bach Festival 
for Young People. Mrs. Theodore Ray 
is president of the association; and 
Mrs. Curtis C. Smith, Dr. Roxy Grove, 
and Miss Ethel Standefer 
program committee. 


are on the 





BERRYMAN CONSERVATOIRE 


Rudolph Berrymar 
$018 Izard and 206 Lyric Bldg. 
Omaha, Nebr. 
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ROBISON REEDS for OBOEj 


ASK YOUR DEALER ' 
or write } 
Carl Robison ‘ 


216 W. 4lst St. Marion, Ind. ; 








Stanbury YEAR YEAR 






FITTING SYSTEM 


Gives You Better 


BAND 
UNIFORMS 


®@ Conveniently tailored uniforms 
that fit each years’ new band 
group without expensive alter- 
ations 





@ Smartly styled and designed to 
fit your ideas 

@ Best quality materials and tai 
loring sized and fit by our 
exclusive YEAR-TO-YEAR 
SYSTEM give LOW UPKEEP 
COSTS. 

@ LONGER WEAR and easier re- 
fitting year after year. 

@ LOWER COST per year of wear 


FREE PLANNING HELP 


Don't Miss Learning About 
This Revolutionary New Improvement 


Before ordering new or replacement uniforms for 
your band be sure to get al! the details of the 
Stanbury Uniform. Learn how these convention- 
ally tailored uniforms can be refitted. to your 
band each succeeding year without loss of style, 
beauty, and without expensive alterations 


AVAILABLE IN WOOLEN and COTTON FABRICS, 
in your choice of styles. No obligation when you 
ask us to help you plan your next order. 


We Are 
a we have moved to larger 
Growing e quarters . . . that’s proof 


that our Year to Year Fitiing System, smari 
styling, and quality workmanship are 
becoming more popular. 
NOTE NEW ADDRESS 


STANBURY & COMPANY 


720 Delaware St., KANSAS CITY 6, MO. 


Due to increased business 

















What Are We... 

what we learned in school. 
Moreover, we know that we were ac- 
tually expected to forget. What then is 
the purpose of studying mathematics 
and The purpose is to bring 
with, and to at least a 
degree of understanding of, the physical 


forgotten 


sciences ? 


us in contact 


universe in which we live and of which 
we are a part; the purpose is to promote 
the rational, logical, unbiased, truth-de- 
voted thought processes upon which all 
scientific endeavor is predicated. Those 
are things of tremendous, of immea- 
surably vital importance for our gen- 
eral education; just as important, in- 
deed, as the formula for sulphuric acid 
is unimportant. 





Everything in Music... | 


- band and orchestra instruments, 
records, pianos, and organs. 


J. A. Reed Music Co. 
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Top Organizations Choose W.F.l. Tympani! 


Young and talented Tom Gwin saw the new Symphony Tympani 
recently at a Texas Bandmaster Clinic and immediately bought 
|| a set for his use in the Dallas Symphony Orchestra. 

| Tom thinks they're the World's Finest! 


| Send for FREE W. F. L. tympani brochure and also folder on the 
| new Wm. F. Ludwig TYMPANI TUNING GAUGE! 


W. F. L. DRUM CO. 


WITH THE 
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Let me take another example. A per- 
son might conceivably forget every 
quotation from the Bible he ever learn- 
ed in Sunday School or Bible Class, but 
retain the fundamental concepts of 
Faith and Love. This instance points 
up very clearly an additional facet of 
our problem: Not only can we afford 
to forget some of the specific know- 
ledge we learned in school so long as 
there remains the vital residue in our 
minds, but that knowledge is actually 
worthless, even harmful, unless it nur- 
tures the sub-soil of the mind and char- 
acter in which true education has its 
roots. For what good would it do to 
a man to know the Bible by memory 
from cover to cover if his heart were 
empty and his soul barren? 

Now to turn from the general prob- 
lems of education to the more specific 
ones of music education. We must in- 
quire earnestly into the nature of mu- 
sic education, even of music itself, if 
we are to see our task clearly before 
us. The drilling of pieces is related 
to true music education as the memo- 
rizing of chemical formulas is to the 
true scientific spirit or the parroting 
of Bible verses to genuine religious 
consciousness. To paraphrase the state- 
ment that “education is that which re- 
mains after one has forgotten what he 
learned in school,” we might say that 
music education is that which remains 
after one has forgotten the pieces he 
has learned. By the same token it is 
our task as music teachers to see to it 
that the pieces which the student does 
learn are of such a nature, and are 
learned in such a manner, that some- 
thing will remain after they are for- 
gotten. All else is, in the final analy- 
sis, a waste of time. 

You have undoubtedly noticed by 
now that I am not speaking about the 
occasional student who is a prospective 
professional musician, but about the 
great and overwhelming majority of 
students whose musical education is 
only one phase of their general edu- 
cation. And I would say at this point 
that their musical education is truly 
valid only to the extent to which it is 
indeed a phase of their general edu- 
cation. In other words, music educa- 
tion must tend to broaden the mind, 
to deepen the sensibilities and to 
heighten the responsiveness of the in- 
dividual. If the results of our educa- 
tional endeavor fall short of these ac- 
complishments, then we have failed, 
even if the student has learned to rat- 
tle off so-and-so many difficult com- 
positions. 

Now if we are to integrate music 
education with general education, if we 
are to “broaden the mind, deepen the 
sensibilities, and heighten the respon- 
siveness” of the student, we must be 
keenly aware of the nature of our sub- 
ject, we must seek to penetrate from 
its surface to its core, from its appear- 
ance to its essence. 

Many people, perhaps most people, 
are given to the idea that art is mere- 
ly an adornment of life, a pleasant 


(Continued on page 14) 
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Oklahoma Music Teachers Association 


Southeastern Convention 

The music faculty of the East Cen- 
tral State College at Ada was host to 
the Southeastern District convention on 
November 12. It was the first time 
that a Southeastern convention had 
been held at Ada. Marguerite Hawkin- 
son, head of the music department, 
welcomed the convention members, 
with response by Blanche Hines, state 
parliamentarian, of Ardmore. 

Music for the luncheon program was 
furnished by the College Girls’ Trio, 
under the direction of Noel Wyatt of 
the music faculty. State President 
Hazel D. Monfort was the principal 
speaker. 

Music Workshop 

Athel Stone of Oklahoma City con- 
ducted a highly successful music work- 
shop. Concurrently, nineteen students 
auditioned for the All-District Recital, 
ten of whom were presented in a pro- 
gram of genuine merit. Mrs. Clair Mc- 
Gavern of O.B.U., Shawnee, served as 
judge. 

Gala Collegiate Concert 

The student recital was followed by 
a concert given by faculty and students 
of East Central College. The program 
included a group each of violin and 
piano solos by Rayburn Pierce and John 
Clifton, respectively; a string quartet 
by Haydn and a clarinet quintet by 
Mozart, directed by Paul Enix. 

Assisting in the adult concert was 
the mixed choir from Southeastern 
State College, Durant, under the direc- 
tion of William L. Edwards, head of 
the music department. 

Marguerite Hawkinson of Ada was 
selected to succeed Mrs. H. G. Ridge- 
way as district president. Tentative 
arrangements were made for sub-dis- 
trict organizations in the Ada, Durant, 
and Shawnee areas. 

Southwestern Convention At 
Oklahoma College for Women 

The Southwest District, OMTA, held 
an ambitious one-day convention on 
the O.C.W. campus at Chickasha, No- 
vember 19. Following registration, the 
Fine Arts faculty complimented the 
members with a coffee hour. This was 
followed by the business session. 

A pre-luncheon concert was given 
by three students from the district who 
appeared on the All-State student con- 
cert at Tulsa last March. Featured in 
the program were Charlene Wright, 
student of Helen Collar of O.C.W., 
with Richard Blindorf and Ronald Shir- 
ey, students of Helen Lord, of Okla- 
homa City. 

Luncheon, Forums 

The luncheon program included an 
address of welcome by Dr. Dan Proc- 
tor, president of O.C.W., with response 
by Mary Lavinia Young, director of 
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HENRY HOBART, Editor 
Phillips University, Enid 





Golsan, President 


Loraine B. 
Southwest District OMTA 


Accompanied by Mrs. Monfort, state presi- 
dent, Mrs. Golsan visited the principal com- 
munities of the Southwest District recently, 
spearheading a campaign to increase mem- 
bership of OMTA. The result of her efforts 
boosted membership far above expectations. 


the Young Academy of Arts, Lawton. 
A short talk by Frances Davis, Dean 
of Fine Arts, O.C.W., was followed by 
an address by OMTA President Hazel 
D. Monfort. Fifty-two were present for 
the luncheon. 

Events of the afternoon included 
piano and voice forums and the district 
student recital. Mr. Clair McGavern 
of O.B.U., Shawnee, served as chair- 
man of the piano forum, assisted by 
Florence Fender Binkley and Athel 
Stone of Oklahoma City, and Miss Co- 
rinne Nash of O.C.W. Miss Elise Mac- 
Clanahan of the O.C.W. Voice Depart- 
ment officiated at the Forum, 
assisted by Mrs. W. B. Anderson of 
Chickasha and Charles Neiswender of 
Central State College, Edmond. 

District Student Recital 

Thirty - eight students attended the 
audition for the district student recital 
which concluded the convention. Judges 
Edward Easley of Oklahoma University 
and Mrs. Clair McGavern of O.B.U. 
selected fifteen for presentation in the 
recital. These audition winners includ- 
ed voice and violin, as well as piano. 
Mrs. Ann Grossman of Oklahoma City 
was represented by three student vio- 


Voice 


linists and Mrs. W. B. Anderson of 
Chickasha was represented by two 
voice students. Piano teachers repre- 
sented were Mrs. LaVanche Muse, 
Athel Stone, Edith Nelson Mackey, 
Louise McCall McCampbell and Miss 
Helen Lord, of Oklahoma City; also, 


Mrs. Stella Parrish of Altus and Mrs. 
H. V. Tillinghast of El Reno. 
Mr. Edward Easley of Oklahoma 


University was appointed vice president 
of the Southwest District 
missioned to organize a 
Norman. Mrs. Loraine B. 

the district president. 
N. E. District 
Meets At 


and com- 
branch at 
Golsan is 


Convention 
Muskogee 

In conformance with the policy to 
take district conventions to the teach- 
ers, the N. E. District met at Musko- 
gee for the first time on November 20. 
Meetings were held at the Y.W.C.A.,, 
with the Muskogee Accredited Teachers 
Association as hosts. 

3ertha Miller Newton, N. E. district 
president, called for reports from the 
Tulsa, Bartlesville and Muskogee City 
Accredited Association 
also made by the Miami sub-district 
organization and by the Membership 
and Resolutions committees. 

Recital and Forum 

Prof. Clair McGavern of O.B.U. was 
enthusiastically received in a piano re- 
cital which he limited to the works 
of Brahms and Chopin. He also served 
as chairman of a piano forum with four 
capable assistants. 


reports were 


Among these, Lem- 
uel Childers of Tulsa discussed “Prob- 
lems on Rhythm;” Nell Keaton Cook 
of Muskogee took the topic, “Reading 
Music;” Marjorie Bucher of Bartles- 
ville dis#ussed “Memorization,” and 
Mrs. Clair MceGavern of O.B.U. talked 
on “Classwork.” 

Post-luncheon features were a crayon 


sketch, “To a Water Lily” by Mrs. 
White of Muskogee; a vocal selection, 
“Pale Moon,” by an Indian girl, Miss 
Bitisy of Bacone College, which was 
sung in native costume. An address 
was also given by John Meldrum, pres- 
ident of the Muskogee Association. 


Student Program 
Auditions for the N. E. District stu 
dent recital held November 4 
at Tulsa University. Thirty-six students 


were 


participated, eighteen of whom were 
presented at Muskogee. Teachers rep- 
resented included Elva B. Niles, Checo- 


tah; Nell Keaton Cook, Muskogee; Mar- 
jorie Bucher, Martha Boucher, and Jes- 
sie E. Durnell of Bartlesville; Epaphra 
Staton, Barry, 
Lemuel Childers, Clio Steinson, Lucille 
Trimble and Sister M. Regina, of Tulsa. 

The District Convention for 1951 was 
announced for Oklahoma A and M Col- 
lege, Stillwater. 


Cushing; Rosa Lee 


* 
APPOINTMENTS MADE 
Announcement has been made of 
the appointments of three new mem- 
bers to the School of Music faculty at 
the University of Oklahoma. Robert 
Gerle, violinist and a newcomer to this 
country, has appeared as soloist with 
the Society des concerts du Conserva- 
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What Are We... 


(Continued from page 12) 


but unessential embellishment of our 
existence, the gaily colored icing on 
the cake. This idea conceives architec- 
ture only in terms of its utility, paint- 
ing in terms of its decorative quality 
and music in terms of its entertain- 
ment value. 

To be sure, all these are legiti- 
mate functions of these arts. An 
architectural work of art does indeed 
have utility as a dwelling or a church 
or a theatre; a painting does have dec- 
orative qualities which may fit it for 
suspension over the mantel; and music 
does often have entertainment value 
even when it is serious music. But all 
of these characteristics lie on the sur- 
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face, they are extraneous, superficial, 
incidental. If mere utility, decorative- 
ness, or entertainment were at the 
true core of artistic activity, art works 
would not have survived through cen- 
turies and millenia, and artists would 
not have suffered sacrifices and priva- 
tions such as only religious and poli- 
tical prophets have suffered for their 
beliefs. 

No, indeed: art is not of the 
surface and periphery, but of the in- 
ner-most core and essence of human 
life. For through art man seeks vent 
for his most vital, most potent spiri- 
tual aspirations. It is through art that 
he communicates that which cannot be 
otherwise rendered; through art alone 
does he enter into the realm of the 
creative, shaping through the power 
of imagination and from the depth of 
emotional and_ spiritual experience 
values which endure eternally. 

Now, we must not be discouraged 
by the magnitude of this concept, but 
rather be inspired by it. We must ac- 
cept as inevitable and inescapable real- 
ity the relationship between Johnny’s 
pounding away at the Spring Song and 
that deep-seated spiritual necessity 
from which stems the making of music 
and which has generated some of the 
greatest and loftiest manifestations of 
the human spirit, however far apart 
the two may seem to be. For in work- 
ing with Johnny on the Spring Song, 
we and he partake of an infinitesimal 
part of that great experience of the 
mind and heart which is music. It will 
forever be the measure of a _ teach- 
er’s ability and accomplishment, to 





what extent he can deal with music on 
the student’s level without losing the 
perspective of its wonder and its great- 
ness; in other words, to return to our 
original simile, to what extent he can 
deal with the trees without losing his 
vision of the forest. Or to put it still 
another way, we must teach pieces and 
technique, for that is our immediate 
task, and at the same time teach such 
pieces, and in such a way that the 
vital residue will remain even after the 
pieces are forgotten and the facility 
has rusted. 

It remains now to try to define what 
that residue is. I must ask your indul- 
gence if I get a bit vague at this point. 
It is not because I do not have a clear 
enough concept of the matter, but rath- 
er because its nature is, almost by def- 
inition, elusive in the extreme. As the 
wind can only be described in terms of 
its effect, so true musicality can only 
be described by circumlocution. 

I would call it a state of receptivity 
towards musical impulses; the ability to 
be deeply affected by a musical experi- 
ence; a condition of awareness of the 
existence of this medium of communi- 
cation, and of those unspeakable, yet 
very real, things which it communi- 
cates. It is predicated upon an accurate 
and incorruptible sense of values and 
the development of esthetic and intel- 
lectual self-reliance. It is that condi- 
tion which would enable Beethoven’s 
fervent wish to come true, the wish we 
wrote onto the title page of his Sol- 
emn Mass: “Coming from the heart, 
may it go to the heart.” That, I think, 
is what we are trying to teach. 
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“If only | had had such an opportunity when | was | 
a child!” Are you seeing that every child in your | 
town has the chance? Guild Auditions are non-com- 
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National Guild of Piano Teachers 


Box 1113, Austin, Texas 
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Dr. Homer G. Mowe, President National Asso- 

ciation of Singing Teachers, which meets 

in Washington, Dec. 28-30. He is one of New 
York's distinguished Voice Teachers. 


Westminster Choir 


The Westminster Choir, appearing in 
San Antonio on February 25 at the 
Municipal Auditorium, originated as 
the volunteer choir of the Westminster 
Presbyterian Church of Dayton, Ohio. 
It has retained its original name, 
though it is now and has been for 
many years the professional touring 
unit of the Westminster Choir College 
which is located in Princeton, New Jer- 
sey, and which was founded by Dr. 
John Finley Williamson, organizer and 
conductor of Westminster Choir and 
president of the college. 


Hailed by national and international 
critics, this group of forty young men 
and women has also won the commen- 
dation of such eminent musicians as 
Walter Damrosch, Toscanini, Stokow- 
ski, and Barbirolli. The last three men 
have frequently paid tribute to the 
inspired genius of the man who trains 
and directs this ensemble by inviting 
the choir to appear in concert with 
their orchestras. 


Tickets will be on sale at the ticket 
office of the City Auditorium after 
January 1, 1951. Student tickets will 
be 60c including tax. Adult tickets will 
be $1.20, $1.80, and $2.40 including tax. 

e hs 


Merrily We Play 
And Sing 


The past-president of the Birming- 
ham Music Teachers Association, 
isther Rennick has just come out with 
a book of well-known sacred and se- 
cular songs on five-finger patterns for 
the piano, with words, which is a book 
all piano teachers will be wanting for 
every beginner. Little boys will love 
this book. It is published by Mills 
Music Company. Billy Harlan is al- 
ready playing from the book. 
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Miss Josa Lou... 


(Continued from page 3) 


scheduled to participate in the Mid- 
western University Music Festival set 
for March 27 through April 6 of 1951. 
The majority of these people hold posi- 
tions as church organists in Wichita 
Falls or the adjacent area. 

New interest in organ music has 
been stimulated among Midwestern Uni- 
versity students and faculty members, 
and among musicians of the Wichita 
Falls area by the new organ. The ad- 
ministrators of the university extend 
a cordial invitation to musicians and 
to music lovers to visit Midwestern 


Presenting.... 


“fT LIKE 


ce 
5 
i Words and music by Clay Boland 
ia Composer of University of Pennsylvania 
[ 
Mask and Wig Shows 
Voice and piano .50 
SATB chorus .20 
Sample copies sent on request 
ELKAN-VOGEL CO... INC. 
1716 Sansom Street Philadelphia 3, Pa. 
eg) a 7 ajay TN AND 


IT HERE” 


A patriotic song in popular style 





University and to inspect this greatly 





appreciated gift from Mr. and Mrs. 
Grover C. Bullington. 
NEW COMPANY 
PRESENTS NEW MUSIC 
(For Piano) 
‘ M cai L ~ : 4s 
B tiful R March 4 
An i March 4 
th in M Mar 4 
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D’ANSELO MUSIC PUBL. CO. 
Branch Address: 
Glen Park Station, Box 1302, Gary, Indiana 

















Two new books for treble voices 


Seldom 


will 


in content and 


CHORALATRS 


standing book. 


CHORISTER. 


tional 








you 
S.S.A. material as varied and interesting 
arrangement. 
ness of each of the twenty-one numbers 
will appeal to your singers. Both secular 
and sacred choruses are included 
is music to please many moods. An out- 
60 Cents. 


THE TREBLE CLEF 


Sacred unison material 
second treble 
this useful book contains. It is 
for the Unison Junior Choir or the treble 
choir beginning two-part work. All selec- 
tions are very melodic and of the highest 
degree of musical excellence. 


HALL & McCREARY COMPANY 
Publishers of Better Music 
434 South Wabash Avenue 


CHORALAIRS—S.S.A. 


find a 


collection of 


The 


fresh- 


there 


with an op- 
part—that is what 
suitable 
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Arkansas State Music Teachers Association Adopts 
Southwestern Musician at Annual Convention 


THE OFFICERS AND BOARD OF 


LISTED BELOW. 
FOR ENLISTING 


ii 





Mrs. C. J. Giroir, Pine Bluff, Arkansas, who 

has served two consecutive terms as the 

progressive president of ASTMTA. She has 

led in making the Association one of the 
nation’s strongest. 


IN MEMORIAM 


ASMTA mourns the passing of a 
good friend and charter member, Mrs. 
W. B. Irvine of Little Rock. 





Neil Zumwalt, Professor of Voice, 
College of Ozarks, 
Clarksville 
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A STATE-WIDE MEMBERSHIP 
ALL 





DIRECTORS OF THIS 
DRIVE 
TEACHERS 


ELIGIBLE MUSIC 


At the board meeting preceding the 
convention, members proposed to adopt 
SOUTHWESTERN MUSICIAN as of- 
ficial publication of the Arkansas State 
Music Teachers’ Association. This was 
accepted unanimously at the business 
meeting of the entire group, and Pro- 
fessor Kenneth R. Osborne was ap- 
pointed as Arkansas Editor for the 
Association. Every paid-up member of 
the Association will henceforth receive 
the magazine monthly. 

“One of the finest and most helpful 
programs in the history of the organi- 
zation,’ was the unanimous opinion 
given by members of the Arkansas 
State Music Teachers’ Association in 
referring to their Annual Fal] Conven- 
tion held on November 14 and 15 at 
Little Rock. 

Milton J. Trusler, State Teachers’ 
College, was chairman of the conven- 
tion which was held at the Lafayette 
Hotel. Mrs. C. J. Giroir, president of 
the Association, presided at the con- 
vention, and Mrs. Guy Mathis and Miss 
Elizabeth Carman were local arrange- 
ments chairman and decorating chair- 
man, respectively. 

One of the highlights of the conven- 
tion was the talk on Teacher Certifi- 
cation by C. S. Blackburn, State De- 
partment of Education, who works co- 
operatively with ASTMTA. Mrs. Giroir 
appointed Mrs. Ben Lincoln and Mrs. 
E. H. Houston to meet with Mr. Black- 
burn and work on plans for this pur- 
pose. 





: 


Evelyn Bowden, Pianist and Organist, Acting 
Head of Music Department, 
Ouachita College, Arkadelphia 


ASSOCIATION 
IS BEING 
FOR 


ARE 
STAGED 
ASSOCIATION 





Sean Kenneth R. Osborne, 
School of Music, 
University of Arkansas 


Editor, 





Elizabeth Copeland, Teacher of Piano in 
Schools of Fairview, Studio in Camden; 
Organist, Camden M. E. Church 
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Jessye 


Public 


Mae Harley, Teacher of Piano in 
Schools and Resident Studio; and 
Church Organist, Warren 





Mrs. E. H. Houston, Teacher of Piano, and 
Director High School Chorus, Benton. 


Another important phase of the con- 
vention was the voting of Association 
members to appoint each board mem- 
ber as a chairman of his or her dis- 
trict to organize district and local 
groups of Music Teachers in the Asso- 
ciation. Those made chairmen include 
Mrs. Ben H. Lincoln, Pocohantas; Miss 


Elizabeth Copeland, Camden; Miss 
Elizabeth Ellis, Fayetteville; Mrs. E. 
H. Houston, Benton; Edgar A. Am- 
mons, Pine Bluff; Mrs. Emile Tre- 
bing, Little Rock; Miss Hattie Mae 


Butterfield, Ft. Smith; John Summers, 
Little Rock; and Neil Zumwalt, Clarks- 
ville. 


Other appointments during the con- 
vention included that of Dr. Harold 
C. Manor of Arkansas State College 
of Jonesboro as next year’s Program 
Chairman. It was announced that fes- 
tivals for pupils of teachers who are 
members of ASMTA will be held on 
the even year, so as not to conflict with 
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Hattie May Butterfield, Pianist and Teacher 


of Piano, College of the Ozarks Music Staff, 


Clarksville 





Mrs. Ben H. Lincoln, Teacher of Voice and 

Piano, and Church Chorister. Past-President 

of ASMTA; her husband is Dean, Southwest 
Bapt. College. They live in Pocahontas. 


the festivals of the Arkansas Feder- 
ated Music Clubs on the odd year. 
During the convention, Association 
members joined in silent prayer, in 
memoriam to Rickey Shultz, four-year- 
old son of Professor Paul Shultz of 
Arkansas Polytechnic College, Russell- 
ville. A prayer was also given for 
Mrs. W. B. Irvin of Little Rock, a 
charter member, who was critically ill. 


Officials who did not provide pictures are: 

Milton J. Trusler, Conway; Edgar A. Am- 

mons, Pine Bluff; Mrs. Emile Trebing, and 
John Summers, Little Rock. 





Mrs. Florence A. Dean, Teacher of Piano 
and pre-instrumental courses, Russeville 





Elizabeth Dupree Ellis, Teacher of Piano and 
Voice; Acting Lt. Governor of NATS for 
State, Fayetteville 


Dr. Mf. ©. 


Gets Commendation 


Manor 


In the recent announcement by Ar- 
kansas State College authorities that 
the Music Department of the college 
had made great progress during the 
past three years, much of the credit 
was attributed to the work of Dr. H. 
C. Manor, head of the department. 
Present program chairman of the Ar- 
kansas State Music Teachers Associa- 
tion, Doctor Manor is also state chair- 


man of the radio committee for the 
National Music Education Conference. 


During his service at State College, it 
was pointed out, two new degrees have 
been added: the Bachelor of Music and 
the Bachelor of Music Education. Also, 
the curriculum for the Bachelor of 
Arts has been completely reorganized; 
the number of music majors has qua- 
drupled, and the staff has increased 
from three to seven instructors. 











Festival A Success 

A highly interesting Ninth Fine 
Arts Festival, sponsored each year by 
the College of Fine Arts, has been 
reported by the University of Texas. 
Opening the Festival Week was a 
chamber music concert given by the 
Horace Britt Trio and Miss Helen 
Haupt, guest pianist. Celebrated per- 
formers at the festival also included 


a soprano from South Africa; an Or- 


ganist from Belgium; three young 
British singers; and Alexander von 
Kreisler, distinguished opera and sym- 
phony director, who conducted the Uni- 
versity Symphony Orchestra in a con- 
cert. 


Young Artist Contest 

The Seventh Annual Young Artist 
Competition, sponsored by the Civic 
Federation of Dallas, has been sched- 
uled for April 9, 1951. Auditions, which 
will be open to candidates between the 
ages of 16 and 26, will be heard by a 
panel of five expert judges from out- 
side the state of Texas. The four win- 
ners to be selected from among the 
contestants will receive $50 each and 
will be presented in solo recitals in 
the Civic Federation’s 1951-1952 
Young Artist Series. The winners will 
also be given a special audition, its 
purpose being to select one contestant 
as winner of the G. B. Dealey Mem- 
orial Award of $250. 





the World’s Largest 
Collection 
Of - - the World's 
Finest Standard 
Music 
By - - the World’s 
Greatest 


Composers 


PIANO BOOKS 





EVERYBODY'S FAVORITE 


» Consisting of 80 complete volumes, the “SERIES” is one of the 
finest, largest and best 
selections in the world. Has books for every kind of instrument and 
are internationally used by music schools and private teachers. The 
“SERIES” is widely used in schools, colleges, churches, radio and 
concert work. Teachers, Students, Beginners and Artists will find a 

wide selection of music 

“EVERYBODY'S FAVORITE SERIES.” 


Use This Order Blank 
SAXOPHONE BOOKS 


No. 2—Everybody’s Faver- No. 30—Saxophone Solos 


ite Piano Pieces No. 34—Elementary Tenor Violin 

No. 3—Piano Pieces for Sax ‘Solos a No. 24—First Position Violin 
Children No. 35—Elementary Alto Sax Pieces 

No. 4—Piano Pieces for the Solos 


SERIES 


arranged collections of standard music 


to suit their tastes and needs in the 


VIOLIN BOOKS 
No. 12—Easy Pieces for the 





Adult Student 
No. 22—Selected Piano Music 
No. 31Graded Piano Pieces 
No. 52—Elementary Piano 
* Pieces 
No. 68—Progressive Piano 
i Pieces 


PIANO DUET BOOKS 


No. 7—Everybody’s Favo- 
rite Piano Duets 

No. 21—Piano Duets for 
Children 


$1.25 ea. 


O, 






No. 76—Easy Sax (Alto) Se- 
lections 
CLARINET BOOKS 
No. 28—Clarinet Solos 
No. 33—Elementary Clarinet 
Solos 
No. 43—Selected Clarinet 
Solos 
No. 75—Easy Clarinet Selec- 
tions 
TRUMPET BOOKS 
No. 25—Trumpet Solos 
No. 32—Elementary Trum- 
pet Solos 
No. 42—Selected Trumpet 
Solos 
No. 77—Easy Trumpet Se- 
lections 


TROMBONE BOOKS 


No. 29—Trombone Solos 

No. 41—Elementary Trom- 
bone Solos 

No. 78—Easy Trombone Se- 
lections 


OTHER INSTRUMENTAL 
BOOKS 


No. 38—Everybody’s Favo- 
rite Flute Solos 

No. 40—Everybody’s Favo- 
rite Cello Solos 

No. 48—Solos-Duets-Trios 

No.’51—French Horn Solos 

No. 53—Trios for Violin, 
Piano and Cello 


AMSCO MUSIC PUBLISHING CO. 


240 West 55th Street, Dept. SM, New York 19, N. Y. 











Navy Band Back 


The United States Navy Band, which 
comes to Colorado, New Mexico, Ari- 
zona, and Texas, for concert appear- 
ances during the spring of 1951, re- 
cently returned to Washington, D.C., 
from a tour of five weeks to the far 
West. 

Opening its 1950 Fall Concert Tour 
in Salt Lake City, Utah, at the city’s 
famous Tabernacle, on October 17th, 
under the auspices of the University 
of Utah Master Mind’s and Artist 
Series, the band was off to a rousing 
start. It literally blew itself into the 
hearts of the audience which jammed 
the Tabernacle for the matinee and 
evening concerts. 

For thirty-five consecutive days, the 
band traveled and played under vari- 
ous types of sponsorships in Utah, Ida- 
ho, Washington, Oregon, Nevada, and 
California. But now, until the opening 
of the 1951 Spring Concert Tour in 
Denver on April 9, the band will be 
playing for Washington audiences and 
reaching the listening ears of millions 
of Americans on the weekly “Navy 
Hour” national broadcasts. 
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Contest Announced 


The Wednesday Morning Music Club 
of Austin has announced the fifth Min- 
nie Sneed Wilcox Contest for outstand- 
ing musical performance will be held 
in Austin at the Texas Federation of 
Women’s Clubs Headquarters Building. 
The award will be $200 in cash, and in 
addition, the Austin Symphony Orches- 
tra Society will award to the winner 
an appearance as soloist at one of its 
regular subscription concerts next 
season, provided the talent of the win- 
ner is of sufficient musical maturity. 
Candidates must be (1) permanent 
residents of Texas; (2) legal residents 
but studying outside the State; or (3) 
residents of other states who will have 
studied in Texas for at least one school 
year immediately preceding or includ- 
ing the contest. Further information 
may be obtained by writing Mrs. Few 
Brewster, 903 West 17th Street, Austin. 

- — e- — 


Junior Day Held 


Nine clubs were represented on the 
Fine Arts Program given on Junior 
Day during the Sixth District Conven- 
tion of the Texas Federation of Music 
Clubs at Sonora, Texas. Mrs. Fannie 
Belle Taylor, sixth district counselor 
of the organization, was in charge 
of the program. 


Denver Concert Given 


“Variations, Chaconne, and Finale,” 
by Norman Dello Joio, was presented 
recently by the Denver Symphony So- 
ciety under the direction of Saul Cas- 
ton. During the 1948-49 season, this 
work was given the New York Music 
Criticis’ Award as the most outstand- 
ing orchestral composition written by 
an American citizen. 
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Purely Personal 


H. GRADY HARLAN 


OFFICERS FOR THE MUSIC SEC- 
TION of TSTA, elected for the year 
1950-1951, are James E. Green, super- 
visor of music, city schools of Austin, 
president; Marion Flagg, supervisor 
of music in city schools of Dallas, vice- 
president; Leta Spearman, supervisor 
of music in Waco schools, treasurer. 
Committee chairmen are Sylvia Os- 
trow, San Antonio; Mary Buchanan, 
State College of San Marcos; and Dr. 
Archie N. Jones, University of Texas. 
The guest speaker for the convention 
program was Beatrice Perham Krone, 
University of Southern California. Her 
sessions were attended by many music 
teachers of the state. The new All- 
School Orchestra conducted by Lewis 
Doll, and the All-Teacher Chorus of 
100 voices, conducted by H. M. Streety, 
appeared as musical attractions on 
the general convention program. 


AN IMPOSING SERIES of Chamber 
Music programs for this season in Cub- 
berly Auditorium, Stanford Univer- 
sity, have been arranged by Sandor 
Salgo of the University. 


APPEARING IN A DEBUT RE- 
CITAL in Town Hall recently with the 
Oklahoma City Symphony was Angel- 
ene Collins, a graduate of OSCW, Dal- 
las, and of the Julliard School of Music, 
according to Helen Collar, teacher of 
piano OSCW of Chickasha, Oklahoma. 
Miss Collar also states that another 
graduate, Gene Geis, who won the 
NFMC Young Artist Contest in 1949, 
was also presented in recital in Okla- 
homa City by Sigma Alpha Iota. 

PRESIDENT OF BELWIN, INCOR- 
PORATED, Max Winkler, announces 
the release of “Streetime” for the re- 
tail trade. Examination of the copy 
received indicates that “Streetime” is 
designed for parades and other out- 
door events. 


RANDOM NOTES ON EDWARD 
MacDOWELL AND HIS MUSIC, by 
his devoted wife, is an interesting book- 
let of 36 pages recently released by 
Arthur P. Schmidt Company. Through 
this work, one really gets acquainted 
with MacDowell. 


THE PRESENTATION of Robert 
Weede, baritone, in San Antonio by 
the local Tuesday Music Club should 
be regarded by the club as a triumph. 
Weede is a great singer and he held 
no part of himself in reserve in sing- 
ing for a large and appreciative audi- 
ence. He sang some ten encores, the 
last being the well-known “Prologue,” 
which evoked the most riotous ap- 
plause of all. Dorothy Richardson was 
a very efficient accompanist. 

DR. WILFRED C. BAIN, Dean, 
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School of Music, Indiana State Univer- 
sity, reports that there are now 549 
music majors in the School of Music, 
approximately 100 of whom are candi- 
dates for the Ph. D. or Ed. D. Degrees. 

OUTSTANDING APPLAUSE was 
won by Charles Stone, conductor, of 
the 200-voice San Antonio Symphony 
Chorus, and the annual pre-Christmas 
choral performance of the chorus 
which was accompanied by the Sym- 
phony conducted by Dr. Max Reiter. 
Verdi’s “Te Deum” and Wagner’s “Hall 
of Song” were the compositions given 
the preference by the large audience. 

HAROLD D. HERNDON, outstand- 
ing business man of San Antonio and 
Minister of Music in the new million- 
dollar Central Christian Church, re 
cently presented the oratorio, “Gallia,” 
by Gounod as the choir’s contribution 
in the dedication service commemorat- 
ing the completion of the new Aeolian- 
Skinner organ. 

IN SENDING CHECK for subscrip- 
tion to SOUTHWESTERN MUSI- 
CIAN, Miss Ruth Heizer of the School 
of Music, Northwestern University, 
Evanston, Illinois, writes: “I feel I 
must add a personal note of commen- 
dation for the excellent material I 
have seen in the issues sent me from 
time to time.” 

SEVERAL PERFORMANCES of 
Handel’s Messiah were presented dur- 
ing December by the choirs of Trinity 
University, San Antonio, with Dr. 
Ralph Ewing as conductor. 

TEXAS CHRISTIAN UNIVERSITY, 
School of Fine Arts, under the dynamic 
leadership of Dr. T. S. McCorkle, has 
made continuous musical contributions 
that commend high respect. This year 
a Bach Festival was staged from De- 


cember 10-17 for Organ, Orchestra, 
Chamber Music, Piano, and the Choral 
Society. 


MANY PERFORMANCES OF THE 
MESSIAH were presented in Texas 
during December. An outstanding per- 
formance was one given by the Choral 
Society of the Southwestern Baptist 
Seminary, under the direction of Dean 
J. C. Wray. Another was that given 
at Baylor University, conducted by 
Robert Hopkins, Dean of the Univer- 
sity Voice Teachers in Texas. 

JOHN CARTER, Minister of Music, 
First Baptist Church of San Antonio, 
and Artells Dickson, Minister of Mu- 
sic of the Travis Park Methodist 
Church, respectively presented their 
large choirs in appropriately selected 
Christmas concerts during the pre- 
holiday season. 


(Continued on page 21) 

















The Big Question For 
Every Music Supervisor 


Which Students 
Have Musical 
Talent? 


The proven GRETSCH-TILSON 
talent test will answer this 
question... 

It unerringly spots latent musical tal- 
ent. It excites musical interest among 
the entire student body and will make 
the music department in your school 
outstanding. 


AMAZINGLY ACCURATE 


The ratings of the Gretsch-Tilson 
talent test are amazingly accurate. 
Supervisors everywhere are using it 
to build up large enrollments for 
Band, Orchestra and Choral Groups, 
with each student intelligently placed 
in the branch he’s best fitted for. 


Why THE 


GRETSCH-TILSON TEST? 





® Simple to Give 

© Completely Recorded 

© Comprehensive 

© Window Key Correctors 


FREE in your school thru 
your nearby Gretsch dealer. Write us 
today so we can arrange the details 
with your own dealer. And remember, 
it’s proven and the test material is 
FREE. 


THE FRED. GRETSCH MFG. CO. 
60 BROADWAY es +). aoe YORK 
218 SOUTH WABASH AVE., CHICAGO 4, ILL 
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1883 




















Do You 


Want 


A Fully Rounded 
Musieal Edueation ? 


You can get it at Hardin-Simmons 


University. 


Instruction in Voice, Instruments, 


HARDIN-SIMMONS 


and Theory 


University 


“The school which is noted for its a cappella choir and its 


Abilene, Texas 


cowboy band” 


their 


| director 








Convention Leaders 


| Two new Oklahoma music personali- 
| ties have been engaged as leaders in 
respective 
| OMTA Convention to be held in Okla- 
homa City March 4 and 5, it has been 
| announced by Mrs. Hazel D. Monfort, 

OMTA president. Carlos Moseley, new 


departments for the 


of the Oklahoma University 


School of Music, will be in charge of 
the Piano Forum; 
formerly of France and now professor 
of violin at Oklahoma University, will 
be concert artist. 


and Robert Gerle, 





Unique Recitals 


A series of lecture-recitals were pre- 
sented at George Peabody College for 
Teachers in Nashville recently by 
Louis Nicholas, assistant professor of 
music at that college. Described as both 
interesting and unique, the recitals de- 
picted the development of solo song, 
and pictured its development over a 


period of seven centuries and in five 
different countries. 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, M. A. 
Chairman, Department of Music 


Austin College 
Sherman, Texas 


Francis H. Mitchell, M.A., Chairman 


Fine Arts Division 

Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

school of Music and Fine Arts 
Daniel Baker College 

Thomas S. Williams, Mus. D. 
Chairman Department of Music 
Brownwood, Texas 

East Texas Baptist College 
Marshall, Texas 

Dexter L. Riddle, B.A., B.M. 


‘Chairman, Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B.A., M.A. 
Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 
E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 
Clyde Jay Garrett, 
Dean, Department 


M.M., Mus.D. 
of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M.M. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, 
Ph.D. 

Chairman, Division of Fine Arts 


B.A., M.A., 


Midwestern University 
Wichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 


North Texas State College 
Denton, Texas 








| Sam 


| 


Our Lady of the Lake College 
san Antonio, Texas 

sister M. Amabilis, M.A., M.M. 
Director, Department of Music 

sacred Heart Dominican 

foustoen, Texas 

A. E. Hall, M. M., Director 
Department of Music 


College 


Houston State College 
Huntsville, Texas 
>. R. Hackney, B.B.A., B.M., M.A 


‘hairman, Department of Music 

southern College of Fine Arts 

Houston, Texas 

Homer F. Springfie!d, B.S., M.M., 
Mus. D., President 


| Southern Methodist University 


|San Marcos, 
R 











W. H. Hodgson, B. M., Ph.D. Gene Hemmle 
Deon, School of Music 


Dallas, Texas 
Orville J. Borchers 
Dean, School of 


B.M., M.A., Ph.D. 
Music 


southwest Texas State College 
Texas 
Tampke, B.M., Ph.D. 


Director, 


Department of Music 
Southwestern University 
Georgetown, Texas 


Henry E. Meyer, B.M., M.A. 
Mus. D., Dean, School of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 
Alrgine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 
Fort Worth, Texas 

T. S.rith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 

L. W. Chidester, Ed.M., Ph.D. 
Chairman, Division of Fine Arts 


| Texas Lutheran College 


Seguin, Texas 


William Swegles, M.M., Chairman | 


Department of Music 


Texas Western College 
1 Paso, Texas 


|E. A. Thormodsgaard, Ph. D. 


| Head Department of 


Music 


Texas State College for Women 
Denton, Texas 


William E. Jones, Mus.D., Director 


| Department of Music 
} 





Texas Technological College 
ubbock, Texas 
Gene L. Hemmle, B.S., M.A., Ph.D. 


chairman, Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
director, Department of Music 


Trinity University 

jan Antonio, Texas 

Albert Herff-Beze, Acting Head 
Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Wilton W. Cook, B.A., 

D. Ba., Pa.d., D. Litt. 
Chairman, Division of Fine Arts 
Houston, Texas 


B.S., M.A., 


Wayland Baptist College 
Shelby Collier, B.M., M.M. 
Chairman, Department of Music 
Plainview, Texas 


West Texas State College 
Canyon, Texas 
William Presser, Ph.D. 
Head, Department of Music 


Theological Seminary 


Southwestern Baptist 
Fort Worth, Texas 
John Campbell Wray, B.M., M.A. 
Director, School of Music 


Seminary 





Officers 


Walter H. Hodgson, President 
J. Campbell 


Donald W. Morton, Secretary 


Wray, Vice President 


E. W. Doty, Past-President 


Directors: 


Leonard Burford 


C. R. Hackney 





Del Mar 


| Hockad 1y Junior College 








Junior Colleges 
Amarillo College 
Amarillo, Texas 
Howard R. Dill, M.M. 
Chairman, Department of Music 


College 

corpus Christi, Texas 

>. Burdette Wolfe, M.M. 
yhairman, School of Music 


Dallas, Texas 

3ruce Daugherty, B.M. 
Director, Department of Music 
Tarleton State College 
Sepherville, Texas 


Donald W. Morton, M. M. 


Head, Division of Music and Fine 
Arts 

Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B. M. 

Chairman, Department of Music 


Arlington State College 
Arlington, Texas 

Earl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Paris Junior 
Paris, Texas 
Mrs. Troy C. Thompson 

Chairman, Department of Music 


College 


San Angelo Junior College 

San Angelo, Texas 

Paul V. Peck, B.M. 

Chairman, Department of Music 


Temple Junior College 
Temple, Texas 

Irene Havecost, M.A. 
Chairman, Department of Music 
Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, B.M. 
Chairman, Department of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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We 


have just received the bound 
copy of programs of the Goldman 
Band for the past summer season. The 
band gave a total of fifty concerts, 
half of them in Central Park and the 
other half in Prospect Park, Brooklyn. 
This means a total of twenty-five dif- 
ferent programs with an average of 
ten numbers to each, and since Mr. 
Goldman repeats very few numbers 
during the season there are probably 
between 200 and 250 different num- 
bers programmed. 


Several concerts were devoted to 
original band music, and a majority 
of the more recent numbers were com- 
posed for the Goldman Band at the 
request of Mr. Goldman. He has done 
and is doing a wonderful work in en- 
couraging our contemporary com- 
posers to write for the band, and is 
in a position to assure them hearings 
before large audiences. 


Among the numbers which we had 
not seen previously programmed any- 
where we note “Intermezzo for Sym- 
phonic Band” by Walter Piston, “Di- 
vertimento for Band” by Vincent Per- 
sichetti, a cornet solo, “At the Beach” 
by Virgil Thomson, and a couple of 
new marches by Mr. Goldman himself. 
Prominent also ere the following which 
have not yet had many performances 
outside of New York: 


“Apollo March” Bruckner 
“The Spinning Top” Villa-Lobos 
“Overture in F” Mehul 
“Military Symphony in F” 

(recently published) Gossec 
“A Solemn Music” Thomson 
“Parade March” Strauss 


“English Folksong Suite” 
(on Class AA-1 contest list) 
Vaughan-Williams 
“Romantic Overture” (easy) Leidzen 
The repertoire of music for band 
gets larger every year, and it is to be 
hoped that some of these works men- 
tioned above will find their way into 
our high school band folios in order 


that our students may be aware 
through first-hand experience of the 
work of important composers who 


write for the band. All of the numbers 
listed here are in print and available, 
or soon will be. If you are particularly 
interested in any of them, may we sug- 
gest that you write to Mr. Goldman 
at Mt. Tremper, New York. He would 
be glad to hear from you. 


1951 


JANUARY 


FORWARD 
WITH 


BANDSMEN 


By Donald I. Moore 


Baylor University 





Purely Personal... 


(Continued from page 19 


AN INSPIRING ADDRESS which 
delighted the membership of San An- 
tonio Music Teachers was given by 
Dr. T. S. McCorkle, Dean of the Col- 
lege of Fine Arts, TCU, Ft. Worth, 
at the Teachers’ November meeting 
which was held at St. Mary’s Univer- 
sity, San Antonio. 

MILLS MUSIC COMPANY is com- 
ing out in December with “Easy Steps 
to Orchestra,” the string section, auth- 
ored by Margaret Keller and Maurice 
Taylor, two authorities in this field. 

DR. HUGH HODGSON, Dean of the 
School of Music in the University of 
Georgia, has mailed a check for a 
three-year subscription to SOUTH- 
WESTERN MUSICIAN. His stories of 
musical activities in that 
make interesting reading. 


state will 





SUCCESSFULLY PRESENTED re- 
cently at Odessa College, Texas, was 
“Fireplay” by Robert E. Page, teacher 
of voice, who is announcing for an 


early production this season “Best 
Foot Forward.” He is also director 
of the Community Choir of Odessa. 


Fred Smith is head of the 
partment. 

THE AMERICAN PREMIERE, of 
“The Last Songs of Richard Strauss” 
comprised the highlight of Kirsten Flag- 
stad’s program recently in San An- 
tonio, where she was guest soloist 
with the San Antonio Symphony. 

HIGH POINT of the Oklahoma City 
Symphony Orchestra radio series, “Mu- 
sic of All Nations,” carried weekly 
over the Mutual Broadcasting System, 
was the performance recently of De- 
bussy’s “Martyrdom of Saint Sabas- 
tien.” 

ROBERT 


Music in Odessa 


Music De- 


MADDOX, supervisor of 
schools, and his co- 
worker, Robert Day, director of the 
High School Choirs, each renewed 
their subscriptions to SOUTHWEST- 
ERN MUSICIAN on the occasion of 
the editor's visit in their respective of- 
fices. They have as fine music 
as can found anywhere. 

A VISIT IN ALBUQUERQUE in- 
cluded a conference with Dean J. D. 
Robb, College of Fine Arts in Uni- 
versity there, also a brief visit with 
Dr. Hugh Miller, head of the Music 
Department. Dean Robb is completing 
a piano concerto and Dr. Miller is writ- 
ing a book in the field of Musicology. 


rooms 
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OVERNIGHT SHEET MUSIC SERVICE! 


* Order your every sheet music need from the Oldest 
and Largest Music Store in the Southwest! 


* Your order will be filled promptly, and shipped 


* Use coupon below for free catalogs now available. 


EXCLUSIVE REPRESENTATIVES FOR STEINWAY AND OTHER FINE PIANOS 


San Antonio Music ®. 
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Did You Ever I 
See a Copy 


i} 
of Our | 


RHYTHM 


SPELLER 
? | 


we 
If You Are Interested 
Just Tell Us ae 
Where You Teach 


and We Will 


Send You 


A 


Complimentary 


Copy 


Samples Speak Louder Than 
Words 


FREE! 


To Chorus Directors 
COMPLETE COPIES 
Of Our Recent Chorus 
Publications 


PLEASE ADDRESS YOUR | 
REQUEST TO | 


| BELWIN, Ine. 


43 W. 23rd Street | 
New York 10, N. Y. I 


And Tell Us Whether You | 
Want Samples of Two Part | 


(S.A.), Three part (S.S. A), 


Are You Serious... 


(Continued from page 6) 

What about your loyalty to concert- 
artists who live by grace of musical 
patronage? Do you realize, students, 
what you can learn in the way of 
repertoire alone through recital attend- 
ance? If you go with the intention of 
seeking out and trying to comprehend 
the positive aspects of the performance 
instead of disdainfully rejecting any- 
thing less than Rachmaninoff calibre, 
you will amaze yourself with your dis- 
coveries. But don’t be too modest. An 
artist has failed in a prime requisite 
if he could not move you and even 
ennoble you in his rendering of the 
great masters, whose mission is more 
than mere entertainment. 

Dear students,—and by this time I’d 
like to say “fellow-students”—do you 
realize that the ideal pupil is a whole- 
some and thrilling challenge to his 
teacher? Provide us with fruitful soil 
with which to work, think about your 
lesson in advance, come to it in an 
alert, expectant mood, and we shall 
try, from the moment you enter the 
room for the first time, to unite our- 
selves with your background, your tem- 
perament, your needs, in such a way 
that you sense the groping, creative 
student in us also. 

Let us dedicate ourselves to the 
double role of the untiring traveler 
whose progress must be made step by 
step, painstakingly, methodically, at 
the same time that he pauses occasion- 
ally to raise his gaze to the mountain- 
tops. From such an imaginative per- 
spective he gains a better view of the 
whole, and his vision has become en- 
hanced as he returns to his plodding. 
Combine these two types within you— 
plodder and visionary—and become a 
flaming and skilled mediator, whether 
professional or amateur, for the noble 
and beautiful in music. 





























Mixed, or Male, or S.A.B., etc. 
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Scores Big Hit - Rio Rita 
RUFUS CRADDOCK 
Music Director, San Antonio Civic Opera 





Purely Personal... 
(Continued from page 21) 

GERRY INGRAHAM, teacher of 
voice, Our Lady of the Lake College, 
San Antonio, sang an up-city recital 
in the college auditorium on Wednes- 
day, November 29. Gerry began his 
career as a concert singer, retiring 
from same for health reasons. 

THE MUSICAL MARVEL of the 
Southwest is the Danfelser School of 
Music, Albuquerque, which is owned 
and directed by Mrs. Byrdis Walker 
Danfelser, pianist. She has a complete 
music school, equipped with pipe organ, 
and has a staff of around twenty-five 
instructors to serve approximately 
four-hundred students. The _ school 
building is unusual in architectural 
design and is practical in arrangement. 

SUCCESSFUL BAND AND OR- 
CHESTRA director of the Raton, New 
Mexico High School is Pat Chavez, who 
is currently giving basic training for 
the orchestra as regards the future. 

THE MAY MUSIC COMPANY, one 
of Albuquerque’s leading music stores 
and owned by Birnie May, has been 
newly-arranged. 

MME. TEKLA STAFFEL, teacher 
of Piano of San Antonio, presented 
Dr. Leo Podolsky in a one-day Master 
Class during November. The atten- 
dance was good. 

AN OUTSTANDING TEACHER of 
Voice and Piano in Raton, New Mex- 
ico, is Mrs. Fred Wolfe, who was a 
college piano student of Dr. Irl Allison 
some years ago. 

IN LAS VEGAS, NEW MEXICO, 
we had an enjoyable visit with Dr. R. 
Vernon Fay, head of the music de- 
partment of Highlands University, 
also NATS Chairman for New Mexico. 

ROD TOWNLEY, head of the Music 
Department of Pueblo Junior College, 
Colorado, is a new subscriber for 
SOUTHWESTERN MUSICIAN. He 
succeeds the veteran teacher J. C. 
Smith, the latter now being president 
of Phillips Music Company. 

AN OUTSTANDING CONVENTION 
of the Colorado Music Teachers Asso- 
ciation was staged in Denver Novem- 
ber 3-4 by Edwyl Redding, past-pres- 
ident of the association. Storm Bull, 
professor of Piano of the University 
of Colorado, is the president elect. 

SAN ANGELO SYMPHONY is rap- 
idly being shaped into a major sym- 
phony society by its conductor, Dr. 
Eric Sorantin. The new president of 
the College, Dr. Bryan Wildenthal, has 
gone all out with his energies in. be- 
half of the orchestra. 

A CONCERT TOUR of New Mexico 
and West Texas during the winter 
months is being planned by Dr. Ber- 
ton Coffin and wife, Mildred, of the 
University of Colorado. 

A RECITAL in the Trinity Univer- 
sity Auditorium, San Antonio, was 
presented by Max Carr of the Univer- 
sity during November. He is regarded 
as a fine pianist. 

THE DEPARTMENT OF MUSIC, 
University of Alabama, has grown in 

(Continued on page 25) 
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Ou Tour With... 


(Continued from page 7) 


Mme. Sembrich had her sly little 
jokes. The man the Baldwin Company 
had sent along on the tour to look 
after the piano was young and shy. 
It was his first tour; he was over- 
anxious, a little lonely and no doubt 
homesick. Mme. Sembrich traveled in 
the drawing room and my seat in the 
coach was just outside where; by look- 
ing in the mirror, she could see me 
without being seen. Whenever Mr. Por- 
tune would join me for a little conver- 
sation, Mme. Sembrich would go 
through the most amusing pantomime 
of ardent love-making. Fortunately, 
young Portune never saw her. I think 
that surely it would have sent him 
home. 


Sembrich never gossiped, at least not 
in my presence, nor did she criticize 
her colleagues. Once I heard her say 
of Caruso, when he moved into a 
suite of rooms adjoining hers in the 
Savoy, that she feared he would be 
noisy and his midnight parties keep her 
awake. But much to her surprise there 
were no parties and never any noise. 


Of one young singer who was then 
most popular and whose fame was in- 
ternational, she told us the young lady 
would soon lose her high notes, for 
they were badly placed. As it turned 
out, her prophecy came true. 


In Poland, Mme. Sembrich once gave 
a joint recital with DePachmann, the 
Polish pianist who, unlike Sembrich, 
was appearing in that city for the first 
time. The audience was all for Sem- 
brich, and when the concert was over, 
DePachmann, who could not conceal his 
jealousy, remarked as he was leaving, 
“You know there are but two great 
artists in the world—-DePachmann and 
Sembrich.” 


I close this article on a serious note. 
What Mme. Sembrich had to say about 
waiting for a voice to mature before 
making a public debut is food for 
thought. Often I heard her say that 
a voice was not “mature” until one 
was forty—and then, one had “just ten 
years remaining for a career.” 

e am 


Mu Phi Eplison 


Two awards have been presented by 
the Mu Phi Epsilon sorority, it has 
been announced by the sorority’s na- 
tional president, Ruth Row Clutcher, 
Upper Darby, Pa. The annual Scholar- 
ship Award, which is presented to the 
outstanding senior of the year among 
all the chapters of the sorority, went 
to Penelope Coffey, (now Mrs. John 
A. Farris, Alice, Texas) of the Phi 
Tau Chapter at North Texas State 
Teachers College, Denton, Texas. The 
second award went to Camilla D. Hel- 
ler of Appleton, Wisconsin, for being 
the most outstanding girl musician at 
Interlochen Music Camp. 
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Camilla D. Heller, 17-year-old - high school 
girl, Appleton, Wisconsin, who won the 
Mu Phi Epsilon second award as the out- 
standing girl musician at Interlochen Music 
Camp. She has been playing the cello since 
she entered the fifth grade. She is now a 
senior. For the past five years she has 
studied cello with Mrs. Marion Wolfe of the 
Lawrence Conservatory. She has been a mem- 


ber of the Lawrence Symphony for three 
years. She will return to Interlochen one 
more year. Her ambition is to teach Cello 


in College, or become an artist performer, 
or both. She is of a family of musicians who 
maintain their own family small orchestra. 





BEFORE YOU BUY AN OLD 


VIOLIN 


Send for free copy of ‘‘THE INSIDE STORY 
OF THE RARE VIOLIN BUSINESS.” Alsc 
new list of bargains $50 to $485. 


Francis Drake Ballard, Collector-Dealer 
1 Rockledge Rd. Hartsdale, New York 
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Opera Choruses for 


The Charge from Il Trovatore 
by Verdi 
Arr. by L. Margueritte House 


No. 634 Waltz from Faust 


Order 


Approval 








Two Simplified Choral Arrangements of Well-known 


Junior 


SPLENDID FOR FESTIVAL USE! 


by Gounod—Arr. L. Margueritte House 
(With Two-Piano Accompaniment) 
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Announcing a selection 


- in the ROBERT SHAW CHORAL SERIES 


After the great initial success of the new Robert Shaw Choral Club Series we take 


Liv 


pride in offering this group of Easter Choruses as performed by Robert Shaw and 
‘his famous choir. Selections range from medieval music through works by Palestrina, 


Tallis, Bach, and Brahms to Negro Spirituals. They are easy or of medium difficulty. 





NEW YORK 17 
3 East 43rd Street 





SETTINGS FOR SATB 


Arrangements by Alice Parker and Robert Shaw 


Hilariter 


‘Tis Finished ._. 
The World Itself Keeps Easter Day 


This Joyful Eastertide 

Love is Come Again. 

On Easter Morn 

Easter Eggs 

Lord Christ, When First Thou Cam'st to Men 
Now April Has Come 

J.S. Bach 

O Lord, When Comes the Final Day 
O Sacred Head, Now Wounded 
William Billings 

Easter Anthem ... 


Johannes Brahms 
Magdalena 


Giovanni Pierluigi Palestrina 
The Strife is O'er 


Robert Shaw (Arr.) 
Calvary 

Thomas Tallis 

That Virgin's Child 


SETTINGS FOR TB 


Alice Parker-Robert Shaw (Arr.) 
Christ the Lord Hath Risen 


A. Gumpelltzheimer 


Cuenan cum’ Discipulis 


Alice Parker-Robert Shaw (Arr.) 


Do—Don't Touch-a my Garment 


i) dele) ¢a 4. Ears CLEVELAND 14 
275 Livingston Street 43 The Arcade 


LOS ANGELES 14 
700 West 7th Street 

















Purely Personal... 

(Continued from page 22) 
LEOPOLD STOKOWSKI, one of mu- 
sic’s most celebrated and distinguished 
conductors, was guest conductor of the 


San Antonio Symphony in the fifth 
subscription concert December 16 at 


the Municipal Auditorium, San An- 
tonio. 
LEROY CARLSON, Los Angeles, 


California, writes: “My letter cannot 
encompass my many thoughts regard- 
ing the value of SOUTHWESTERN 
MUSICIAN. A magazine rarely covers 
as many important subjects with such 
unusual articles.” 

THEODORE DAVID MEYER, teach- 
er of piano in Houston, reports that 
his class is full to capacity for this 
season. 

MRS. ALICE DAVIS BERRYMAN, 
Omaha, Nebraska, says: “Thank you 
for SOUTHWESTERN MUSICIAN. 
The teaching business is booming as 
far as we are concerned.” 

A GUADAGNINI VIOLIN, 
1775, as been contributed by 
Bloomfield, chairman of the finance 
committee of the Wichita Kansas 
Symphony, to the instrumental collec- 
tion of the Julliard School of Music. 

NATIONAL CONVENTION PRO- 
GRAM to be held in Washington, D. C. 
is scheduled for December 27-30, in- 
clusive, according to a recent announce- 
ment by Roy Underwood, MTNA pres- 
ident. 

HUGH McMILLEN, Director of 
Bands of the University of Colorado, 
and George Lynn, guest Choir Con- 
ductor of the University’s Modern 
Choir, presented some of the finest 
varsity show music at the recent an- 
nual homecoming that this writer has 
ever witnessed from a University. 

DR. WILLIAM PRESSER, newly ap- 
pointed to the Music Staff of West 
Texas State College, was born 33 years 
ago in Saginaw, Michigan. He is a 
great-nephew of the famous Theodore 
Presser whose name lives in American 
music as the publisher and founder of 
the Etude Music Magazine. William 
Presser went to high school in his na- 
tive town, and attended Saginaw 
Freshman College, later transferring 
to Alma College where he received his 
B. A. degree in 1938. The University 
of Michigan granted him the M.Mus. 
degree, with major in violin in 1940. 
He entered Eastman School of Music 
in 1942, but his studies were inter- 
rupted by the war. After 14 months in 
the U. S. Army, he returned to East- 
man School, pausing to teach a year 
at Florida State University in Talla- 
hassee. He received the Ph.D. degree 
in music theory in 1947, submitting 
a thesis entitled “The Fugue Before 
Bach.” 

RAVINIA PARK’S new $350,000 pa- 
vilion is now free of debt, according 
to an announcement by Howell W. Mur- 
ray, Chairman of the Festival Asso- 
ciation. Attendance for the 1950 season 
totaled 117,235 persons. 

(Continued on page 26) 
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Appointments... 
(Continued from pags 


toir and with the Orchestre des Etu- 
diants in Paris. He was staff soloist 
also on the radio at Luxembourg, and 
recently served as concertmaster of 
the Berkshire Music Center Orchestra 
at Tanglewood. Werner’ Landshoff, 
cellist, was a member of the Indig 
Quartet and the Ecole de Normale in 
Paris, and later served with the Pitts- 
burgh and Cleveland Symphony Or- 
chestras. Horace Apgar, double bass, 
has been a member of the Rochester 
Philharmonic Orchestra and Houston 
Symphony, and is now assistant prin- 
cipal double bass in the Oklahoma 
City Symphony Orchestra. 
- + 





NOTE! VIOLINISTS! 
A Miracle of Today! 








THE DIVINE ORIGIN of the Patmor Tone- 
post is evidenced by its workings, not 
nly the V fan which it En- 
larges Purifi Evens ind 
Smooths the tone, but same is equally noted 
1 Bowed, Blowed, and Plucked Instru 


ments. Tonepost fitting $15. Write 
PATMOR (Tonepost) FIDDLERY 
2818 Gabriel Av., Zion, Ill. Phone 2748 
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Dear Southwestern... 


big events are always sell-outs, but 
managements are stuggling to get au- 
diences for the debuts. The greatest 
thing you can do for music is to 
book the young artist who deserves to 
play and be paid. 
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Make Craddock America’s 


Outstanding Uniform Value 


e Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 
















@ ‘The Craddock Bandsman”™ 
—chock-full of practical, origi 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy 
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Purely Personal... 
(Continued from page 25) 

THE PREMIERE PERFORMANCE 
of Russell Harris’ Five Pieces for Piano 
(1942) was given at the Villa Carlotta 
at Tremezzo, Lago di Como, Italy, by 
Marion Perkins, American pianist who 
was studying there with Karl Schnabel, 
son of Artur Schnabel. The reports 
from the paper La Provincia di Como, 
and from the performer say that the 
pieces were well received, especially by 
the students there. Karl Schnabel will 
play these same pieces in a few weeks 
on his own recital in Italy. Artur 
Schnabel was visiting his son at the 
time but because of his poor health 
could not climb the steps to the Villa 
Carlotta and could not hear the per- 
formance. 

THE ELEANOR STEBER Graduate 
Award of $500 has been awarded to 
Willabelle Underwood, soprano and 
graduate student at the New England 
Conservatory in Boston. Eleanor Ste- 
ber, leading soprano of the Metropoli- 
tan Opera Association and a graduate 
of the Conservatory, established the 
award a year ago so that each year, 
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... the Leblanc Bb 
contrabass clarinet, 
immensely useful in 
any woodwind sec- 
tion. Three octave 
range to low D, and 
astonishingly easy 
to play! 





The Leblanc line in- 
cludes advanced clar- 
inels of every de- 
scriplion... the fa- 
mous Leblanc basses 
and altos, and now 
the amazing new 
plain Boehm Modeéle 
Symphonie! 


FREE CATALOG 








G. LEBLANC CO., Kenosha, Wis. 





Without obligation, please send me full 
information on your Leblanc, Noblet 
and Normandy woodwinds. 

Name 

Address__ 








some promising young artist might be 
helped, as she was helped, by scholar- 
ships at the Conservatory. 

NATIONAL FEDERATION OF MU- 
SIC CLUBS announces five men stu- 
dents and one woman as winners in 
the composers contests for 1950. They 
are: Lee J. Pockriss, Brooklyn, N. Y.; 
Sidney J. Palmer, Houston, Texas; 
John P. Paynter, Mineral Point, Wis- 
consin; Dominick Argento, Baltimore, 
Maryland; Richard E. Powell, Colorado 
Springs, Colorado; and Susan Brailove, 
Elizabeth, New Jersey. 

THE OKLAHOMA CITY SYM- 
PHONY ORCHESTRA, Victor Ales- 
sandro, conductor, began a series of 
26 weekly radio broadcasts over the 
Mutual Broadcasting System, October 
22. 

JUILLIARD SCHOOL OF MUSIC 
opened this academic year with an 
increase in the number of foreign stu- 


dents. In all, seventy-nine students in, 


the School are citizens of twenty-three 
foreign countries. In addition, three 
students from countries behind the 
“Tron Curtain” are considered as state- 
less persons. The largest foreign-born 
contingent is a group of twenty-one 
students from Israel, while fourteen 
are from Canada. Other countries rep- 
resented include Argentina (1), Aus- 
tralia (2), Belgium (1), Brazil (5), 
British West Indies (1), China (11), 
Cuba (3), Ecuador (1), England (2), 
France (1), Germany (1), Iran (1), 
Italy (1), Japan (3), Korea (3), Mexico 
(1), Norway (1), Philippines (2), Siam 
(1), Switzerland (1), Turkey (1). 
ZOLTAN FEKETE, CONDUCTOR 
AND COMPOSER, will arrive in this 
country the first of January, 1951. Mr. 
Fekete is conductor of the Mozarteum 
Orchestra in Salzburg, Austria, pre- 
senting the standard Symphonic, Oper- 
atic and Oratorio literature. He is well 
known for his many recordings with 
the Vienna and Mozarteum Orchestras 








and translations of unknown scores of 
the great masters. These include un- 
familiar works from Bach to Bartok. 

A NEW EXPERIMENT was tried 
by the Boston Symphony Orchestra 
and its conductor recently when it was 
decided to throw open to students of 
all colleges and advanced schools the 
final rehearsal of the orchestra. The 
idea grew from the inability of many 
students to hear the orchestra, due to 
a completely subscribed season. 

THE INTERNATIONAL MUSIC 
OLYMPIAD COMMITTEE, consisting 
of seventy delegates from twenty-nine 
countries, met in Badgastein and Salz- 
burg during the last week in August 
to perfect plans for what will undoubt- 
edly be one of the next season’s major 
events. The Olympiad of vocal artists is 
to be held in Salzburg in July of 1951. 
It was agreed that henceforth the 
Olympiad would be held annually, on 
alternate years in Salzburg and else- 
where. The nations represented all 
either had or are now organizing com- 
mittees to conduct the preliminary com- 
petitions which would culminate in the 
selection of vocalists of the Olympiad. 

THE AMERICAN COMMITTEE is 
now being formed. While in Salzburg, 
the Committee attended the laying of 
the cornerstone of THE HOUSE OF 
MUSIC, a building which will accom- 
modate three thousand spectators when 
it is completed in 1951 and which, al- 
though dedicated exclusively to the 
Olympiad in June and July, will be 
used by the Salzburg Festival in Aug- 
ust. 

THE FINE ARTS DEPARTMENT 
of Howard Payne College was present- 
ed recently in a concert by the Eastland 
(Texas) Music Study Club. Featured 
on the program were the Madrigal 
Singers; Eloise Grove, contralto; Fred- 
erick Thiebaud, pianist; and Dr. Clyde 
Garrett, baritone. 


(Continued on page 30) 














Bad f j 
ee ee ee, &: oe 


Velna Lou King, San Francisco Opera soloist, and John D. Unruh, director of the Unruh 

Philharmonic Chorus, are discussing the accompaniment for the alto role in the “Messiah,” 

with Elizabeth Woods, organist, in anticipation of the December performance. John is 
taking the place of his late distinguished father. 
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The 
Chuckle 


He Asked To Be Counted Out 

A minister advertised for a handy- 
man. The next morning, a neat young 
man rang the doorbell. The minister 
said, “Can you start the fire and have 
breakfast ready by seven o’clock?” 
The young man agreed that he could. 

“Can you polish all the silver, wash 
the dishes, and keep the house and 
grounds tidy and neat?” 

The young man protested: “Look, 
Reverend, I came here to see about 
getting married—but if it’s going to 
be like this, you can count me out 
right now!” 


Best Not To Hear Him 
First Co-ed: “Why do they cheer so 
loud when a football player gets hurt?” 
Second Co-ed: “So they can’t hear 
what he’s saying.” 
—Pedler Notes 


They Showed Him 

A man was irked because the laundry 
kept shrinking his clothes so much 
he couldn’t wear them. His protests 
did no good. Finally, the customer in- 
closed with his bundle of laundry a 
large railroad spike. Tp it he attached 
a note that read: “I’ll bet you can’t 
shrink this.” 

Then the laundry came back. In it 
was a carpet tack, to which was at- 
tached this note: “The heck we can’t!” 

—Good Business 


He Wanted To Know The Minister 

“And what is the child’s name?” the 
minister asked. 

“Shirley,” replied the father, “after 
the famous Shirley Temple.” 

“Yes, yes, of course!” said the min- 
ister. “Let me _ see who’s the 
preacher there now?” 

—Johannesburg Forum 


Good Smell 
Lily: “Cantcha ever 
romantic, George?” 
George: “Shore. You’re more like a 
rose than anything I ever smelt.” 
Store Room 
The young lady student at the fash- 
ionable girls’ school had made a trip 
west to visit her father, who was chief 
engineer on a reclamation project. She 
looked around the camp, spied the dug- 
out in the hillside where the blasting 
powder was stored; read the prominent 
sign on it and exclaimed: “Why, dad! 
What an odd place for the powder 
room!” 


JANUARY 


say anything 


1951 
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Space Minded 


First Musician: “If they ever invent 
a space ship that will really travel 
to the moon, I’m going to be on it.” 

Second Musician: “What? Are you 


getting scientific minded?” 

“First Musician: “No, I just want 
to get away from ‘Goodnight, Irene.’ ” 
* 
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A GIFT OF CHARACTER 
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TO A WILD ROSE 


by EDW. 


12D MacDOWELL | 


Orchestra Full $1.50 Small $1.25 
Band 1.50 | 
Woodwind Ensemble (Woodwind Quintet with alternate Clarinet | 

parts for Flute, Oboe and Horn; Bass Clarinet for Bassoon) 75 
Trio for Piano, Violin and ‘Cello (or Viola) .75 
Trio for Piano. Violin and ‘Cello (Simplified) we of 
Two Violins and Piano (‘Cello ad lib.) 60 | 
1, 2, 3, or 4 Violins and Piano (‘Cello ad lib.) 715 | 
Violin and Piano 50 | 
Violin and Piano (Simplified) .50 
‘Cello and Piano 50 | 
Piano Solo 40 | 
Piano Duet 50 
Two Pianos, Four Hands .50 
Organ Solo (in Transcriptions for Organ, Book I) 1.00 
Piano and Organ 60 | 

Vocal Editions 
(Text by Hermann Hagedorn) 
Solo (3 keys) woes OOO Men’‘s Voices—T.T.B.B. 12 
Duet (Soprano and Alto) 050 Mixed Vocices—S.A.T.B. AS 
Women’s Voices—S.S.A. 15 School Version( Unison, 
Two-Part — S.A. 12 S.A. or S.A.B.) 12 
THE ARTHUR P. SCHMIDT CO.. Ine. 

120 Boylston St. Boston, Mass. 
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FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 
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HOWARD PAYNE COLLEGE * 











A CHRISTIAN LIBERAL ARTS COLLEGE—FULLY ACCREDITED 


Brownwood, Texas 


DIVISION OF FINE ARTS 


ART-DRAMA-MUSIC-RADIO 


B. A., B. S., B. Mus. Ed. Degrees 


THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further information address 


The Registrar, Howard Payne College Brownwood, Texas 








MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 

Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 

WALTER GILEWICZ, Mus.D., Director 








Capable Staff—Curriculum for Music Ed.; 





EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 


Department of Music and Fine Arts 


UNION UNIVERSITY 


Jackson, Tennessee 
Applied Music; Sacred Music. Alton E. Harvey, B.M., M.M., Director 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 


theory, church music, band, chorus 
and public school music. 
Warren F. Jones, President 











Qualified Staff, courses in applied music, 
































TEXAS WESLEYAN COLLEGE 
Fort Worth, Texas 
Member of the National Association of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M., M.M., 
Chairman Division of Fine Arts 
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CMusical CArts 


Conservatory 


(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 5th 


MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 


Dr. Leo Podolsky. piano 
Dr. Walter Allen Stults, voice 
Dr. Eric Sorantin, violin 


Member Texas Ass’n Music Schools 


State Dept. of Education 
Approved for GI training 




















School of Music 
University of Wichita 


Wichita, Kansas 

B. M. Degrees in Voice, Piano, Organ, 

Orchestral Instruments 
B.M.E. Degree with Vocal or 

Instrumental Major 

M.M. Degree in Music Education or 

Performance 
Walter Duerksen, Director 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 
Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 





Next major production: 
“THE MESSIAH” 


Robert Hopkins, Conductor 
Corsicana High School Auditorium 
December 12, 1950 
Waco Hall, Waco, Texas 
December 14, 1950 


e 
BAYLOR UNIVERSITY 
W. R. White, President @ Waco, Texas 
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Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 


now studying in this college. 


President's Office: 


Address the 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett: Blvd. Houston, Texas 











HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—<Accredited by 

State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 

















ST. LOUIS INSTITUTE OF MUSIC 


John Philip Blake, Jr., President — William Heyne, Educational Director 


Master of Music Degree in 22 Fields 
Bachelor of Music Degree in 23 Fields 
Diploma in Opera Performance 
INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS 


OF MUSIC 


For catalog or further information writ 


7801 Bonhomme Avenue St. Louis 5, Missouri 














Founded 1904 


CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 


CHATTANOOGA, TENN. 


Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 

















EAS CHRISTA 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Bach FESTIVAL PROGRAMS 
Sunday, Dec. 10—Organ Concert 
Tuesday, Dec. 12—Orchestral 

Concert 
Wednesday, Dec. 13—Chamber 

Music Concert 
Friday, Dec. 15—Piano and 

Organ Concert 
Sunday, Dec. 17—Choral Society 

Concert 

Also, Ephraim Lessing‘s 
“Nathan the Wise” 
by Drama Department 
Exhibition of Oriental Rugs, of 
different periods, 
by Art Department. 
Dr. T. Smith McCorkle, Dean 
Division of Fine Arts 
Texas Christian University 


Ft. Worth, Texas 
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The O B U College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major: Bachelor of Music Education with state 
certification: and Bachelor of Science with music minor. 


Write today for full information. 


Oklahoma Baptist University 














Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. E. D. Head, President 


FORT WORTH, TEXAS 





Degrees Offered: 
Bachelor of Sacred Music Master of Sacred Music 
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HMymnology... 

(Continued from page 4) 
“Lord”; one Psalm is quite obviously 
pieced together from elements of two 
others. 

As a document of human rela- 
tionships, as well as a collection of 
sublime poetry, the Psalms are with- 
out equal in the literature of the en- 
tire world. The attributes of “Mar- 
lowe’s mighty line” pale beside some 
of the metaphors which we use almost 
as household expressions. Where else 
do we find the startling literary auda- 
city to compare with “the mountains 
skipped like rams, and the little hills 
like young sheep’? 

It thus appears that Psalmody, 
Hymnody and Hymnology are some- 
times like Faith, Hope and Charity, for 
they belong together but are by no 
meaus the same. One might compare 
these three to a tree: Psalmody is like 
the roots and trunk which supply the 
source and inspiration for the others; 
Hymnody may be compared to the 
branches which furnish forth the nour- 


ishment to supply the rich fruits of 
the harvest; Hymnology is like the 
ripened fruit itself which being 
plucked from the stem, goes out to all 
mankind as a source of spiritual, intel- 
lectual and musical food for all people. 
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Purely Personal... 
(Continued from page 26) 


RICHARD WINSLOW, a member of 
the faculty at Wesleyan  Univer- 
sity, Middletown, Connecticut, was 
present to receive the $300 cash award 
for his composition for women’s chorus, 
“Huswifry.” The work is being pub- 
lished by Carl Fisher, Inc., as a part 
of the Sigma Alpha Iota Modern Music 
series. 

National officers elected at the con- 
vention are Kathleen Davison of Des 
Moines, Iowa, president; Annelle Mc- 
Adams of Tulsa, first vice-president; 
Christine Springston of San Diego, 
second vice-president; Mildred Vloed- 
man of Chicago, secretary; Gertrude 
Wood of Milwaukee, treasurer; Doro- 
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WESTMINSTER CHOIR 


John Finley Williamson, Dir. 


SOLD OUT 


Except for 2 dates 
Between Shreveport and Austin 
Friday—Feb. 6 
Between Abilene and Wichita Falls 
Wednesday—Feb. 21 
FOR INFORMATION ADDRESS. T. E. Cronk, Westminster Choir College, Princeton, N. J. 








VOLKWEIN PUBLICATIONS 
To Be Released Early 1931 


YOUTHFUL SPIRIT OVERTURE 


By Col. Earl D. Irons—Arlington State College, Texas 
A fast moving overture full of ff movements, well arranged and cross cued 
for large or small band. Playing time approximately 5'2 minutes. 
Full Band with full and condensed score $6.00 
Symphonic band with full and condensed score $9.00 


Send for free conductor part. 
The Isle of Mists 


From South Sea Island Sketches 


By Paul Sladek—Duquesne University 
A beautiful tone number equally effective either as a violin solo or as an 
Orchestral Number. Cues are provided in order that this composition may be 
performed by various small combinations. 
Complete set of parts with full score $5.50 


Send for specimen piano part free. 


Performing time about 5 Minutes 
Heidenroslein—Transcription 
(Little Rose of the Fields) 
by Henrich Werner 
Transcribed bv Paul Sladek 


A Viennese melody beautifully arranged for violin and piano. 


Price 60c 

Send for your copy today! 
Shepherd of Tender Youth 
by James M. Hopkins 

Published for 

S.A.T.B. and S.S.A. 

Price 18c 

Write for your copy today! 








Complete listings of Volkwein 
Publications sent free 
upon request. 








Published by 


VOLKWEIN BROS., 


INC. 


PITTSBURGH 22, PA. 








thy Hamilton of Oklahoma City, chap- 
lain; Edna Hutton of Des Moines, edi- 
tor. Mildred Sale of Fort Worth was 
reappointed executive secretary. 


A COMPREHENSIVE PROGRAM 
for the enlargement of the work and 
facilities of Westminster Choir College, 
Princeton, New Jersey, was adopted 
recently by the Board of Trustees of 
the college. The program is expected 
to require an aggregate capital ap- 
proximating around 12 million dollars. 
Principal features of the building plans 
include a chapel with seating capacity 
of around 1,200; an auditorium with a 
probable seating capacity of 3,500; and 
an open-air amphitheater that will ac- 
commodate 15,000 people. 


“ACRES OF SKY,” an original dra- 
matic musical, was the opening produc- 
tion at the new University of Arkansas 
Theater recently. Music for the produc- 
tion was composed by Arthur Kreutz, 
Prix de Rome and Guggenheim award 
winner. Zoe Lund Schiller, who holds 
the current Saxton Award from Harper 
Brothers, wrote the libretto and lyrics. 


THE NEW COMIC OPERA, “The 
Jumping Frog of Calaveras County,” 
has been accorded such favorable recep- 
tion since its first stage performances 
at Indiana University last spring that 
the music publishers, Carl Fisher, Inc., 
have announced they will make avail- 
able a published vocal score, to be off 
the press soon. The opera is in one 
act, and many performances are sched- 
uled for the immediate future by opera 
groups throughout the country. 


AN ORIGINAL COMPOSITION 
CONTEST, sponsored by the depart- 
ment of theory at Jordan College of 
Music in Indianapolis, has been an- 
nounced by William Pelz, theory de- 
partment chairman. Any high school 
student who will not have reached his 
or her nineteenth birthday by April 
30, 1951, is eligible, and April 30 is 
the deadline for submission of scores 
for the contest. 


A THREE-DAY FESTIVAL com- 
memorating the four-hundredth anni- 
versary of the making of the first 
violin was held at Hartford, Conn., re- 
cently. The festival featured outstand- 
ing concert artists, symposium speak- 
ers, and a half-million dollar collection 
of famous and rare musical instru- 
ments. 


AUSTRIA in the course of one of 
her most successful tourist seasons 
tripled the number of tourists nights 
spent in the country, compared with 
the 1949 season, took in 450,000,000 
Austrian schillings of which the Amer- 
ican traffic, approximating 50,000 visi- 
tors, spent one fourth or $4,500,000. 
The British pound accounts for one 
third of this revenue, the Swiss and 
Italian traffic also counting substan- 
tially. One third of all the visitors to 
Badgastein, Austria’s most popular 
spa, were American. 


(Continued on page 32) 
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ABILENE 
BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 
WOOTTON, Charles F. — Pianist, Conductor, 
Piano, Theory, Public School Music. Route 
5, Box 80-C, Abilene, Texas. 


AMARILLO 
GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 
JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUS 
ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 
BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 


GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood 

GROVE, Eloise—Teacher of Voice and Dra- 
matics, Director Women’s Choir, Howard 
Payne College, Brownwood, Texas. 


KING, Conway E.—Teacher of Military Band 
instruments; Director of Instrumental Music, 
Brownwood Public Schools. 


CANYON 
BRIGHT, Houston—Associate Professor of Music, 
West Texas State College, Canyon, Texas. 


COLEMAN 
HOWELL, Sybil Simpson — Piano, Voice, Har- 
mony, Theory. 1005 Galveston. 


CORPUS CHRISTI 
WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 

BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 

BEDFORD, Winifred—B. Mus.—Studio, Whittle 
Music Co., 3413 Meredith St. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

DOWNING, W. B.—Voice in all phases. Speak- 
ers Diction. Studio, 312 Whittle Music Co., 
1108 Elm Street. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HOCKADAY—The Music Institute, Voice, Piano, 
Horn, Violoncello, Violin, Theory. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
— work for pianists. Piano teachers 
orum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 


4513 Cole 
Avenue. 


JANUARY 


1951 


MASON, Grace Tudor—Piano-Voice, Pres., Dal- 
las Dunning School; Nat'l Normal Staff. 
Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall). 

POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

ROBINSON, Eugenia—Teacher of Class piano, 
Dallas Independent School District. Studio: 
305 Whittles. Street address: 5210 Reiger. 

VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 

WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Mont Clair—5555 University. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 

JONES, William E.—Professor of 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 

OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘The Child 
Voice.’ Texas State College for Women. 

SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben — Teacher of 
6313 Weems Way, El Paso, Texas. 
THE MORGAN Piano Studies, 1323 Montana St., 

Ph. 2-9502. 


Music, Texas 


Piano. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano. 
FORT WORTH 
ACERS, Victor B.—Graduate, New England 


Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 
BELLAH, Donald W.—B. Mus., M.M., Chairman, 


Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College 
LANKFORD, Grace Ward — Concert Pianist- 


Teacher, Charter Member of National Piano 
Guild, Asst. to Silvio Scionti, NTSC, Denton. 
(Residence) 2211 W. Magnolia, Ft. Worth, 


Texas. 

LOSH INSTITUTE of Music and Expression. 1408 
Blue Bonnet Road. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

MARSH, William J.—Professor ~f Organ; Direc- 
tor Chorus, Texas Christian University, 3525 
Modlin Avenue, Fort Worth, Texas. 

MARTIN, Marion Douglas—Teacher-Accompan- 
ist, Charter Member of National Piano Guild, 
1813 Western, Ft. Worth, Texas. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano; Musi- 
cianship and Theory. 3325 Ave. O. 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing. 
HOUSTON 
GRAHAM, Mrs. John Wesley—President, Gra- 
ham Music Studios, The Beaconsfield, 1702 


Main. 





HOUSTON CONSERVATORY of 
Hammond, Director, 
Fully Accredited. 

KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 

MEYER, Theo. D.—School of Music, 
Pianist, Composer. Permanent certificate by 
Texas State Dept. of Education. Accredited 
to teach vocal and instrumental music. 1801 
Francis Ave. 

SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho- 
mer F. Springfield, President. 


HUNTSVILLE 


CARNES, Rex. V.—Director of Vocal Music and 
A Cappella Choir. Sam Houston State Teach- 
ers College. 


Music—Mozart 
All Branches of Music 


Teacher 


KATY 
BOYD, ED—Director Instrumental Music, Publi: 
Schools. 
ODESSA 
PAGE, Robert—Teacher of V le 1 Co 
lege, Odessa, Texas 
PETTUS 
ROSS, Billy—Director of Music, Pettus High 
School. 
REFUGIO 
TATTON, J. Meredith Composer, Director, 
Critic. Salt Creek Ranch, Refugio, Texas. 


SAN ANTONIO 
BURGER, Joseph, B. M.—Baritone. Teacher. 418 


Elmhurst Ave 

DREIBRODT, Irving—lInstrumental Music, Brack 
enridge High School, 204 Haverhill 

FOX, Oscar J., available for personal appear 


ances in programs of his songs. 328 E. Mul 


berry. 

HARLAN, Henry Grady—Ph. D., 
Editor Southwestern Musician, Pres 
tonio Music Teachers Ass'n 

INCARNATE WORD COLLEGE, Department of 
Music. 

KLOCKMAN, Delphine 


Publisher- 
San An- 


Artist Teacher, Voice 
and Piano. 201 Alta Ave 
LAW, Mrs. Edith W.—Teacher of Piano. 108 & 


Poplar St. 
LOPER, Mary Stuart—Soprano 
ing. 115 Humphrey Avenue 
OUR LADY OF THE LAKE COLLEGE—Sister M 


Teacher of Sing 


Amabilis, Director Department of Music 

SEYMOUR, Stella H.—Piano. Dunning Normal 
Instructor, Pre-School through Advanced 
Grades. State Affiliation. Studios: 1419 South 
St. Mary’s St. Ph. K-0559; Alamo Heights 
1210 Townsend Ave., Ph. T-3522 


STAFFEL, Tekla S., School of Piano, Teacher of 


Piano, Theory, Harmony, 235 Army Blvd 

STURCHIO, Frank G.—Director of Music, St 
Mary's University 

WARD, Mrs. Ardis M.—Piano-Organ-Voice-Com 
position. 254 Montclair Avenue 

WENDTLAND, Wn WwW Instrumental M 
301 East Martin, San Antoni Texas 

SHERMAN 

MITCHELL, Francis H.—Chairman, Division of 
Fine Arts and Department of Music, Austin 
College, Sherman, Texas. 

STEPHENVILLE 

MORTON, Donald W.—Chairman, Division f 

Fine Arts; John Tarleton Agricultural College 
TEMPLE 

TEMPLE JUNIOR COLLEGE Department of Music 

—Irene Havekost, Director 
TLLER 

DURST, Mrs. Louis—Piano-Theory-Harmony. Di 
rector of Tyler School of Music. 325 S. Bois 
‘Arc. 

OVERLEESE, Mrs. H. M.—Piano, Theory, Over 
leese School of Music, Board of Directors 
Texas Music Teachers Association. 628 5S 
Bois d’Arc 

WALTERS, Ruth Margaret—B. M., Piano and 
Theory, 421 S. Oakland. 

WOOD, Mrs. Harriet—Piano and Theory, Tyler 
School of Music. Pres., Tyler Music Teachers 


Association, Sec. Tyler Civic Music Teachers 


Association, Sec. Tyler Civic Music Assn., 
325 S. Bois d’Arc 
WICHITA FALLS 
DIDZUN, Mrs. O. J., Theory, Chairman, Divi- 
sion of Music, Hardin College. 
ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark. 
CALIFORNIA 
FUCHS, Professor Viktor—Voice, Univ. of S& 
and S. C. School of Music, 1498 N. Sweetzer 
Hollywood. 
TARNOWSKY, Sergei Teacher of Piano. Los 
Angeles Conservatory of Music and Arts, 84° 


South Fiqueroa, Hollywood 
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GESTRAM, Patricia—B. A., Pianist, accompan- 
ist, theory, Keyboard harmony, ear training 
taught. Student of Homer Grunn, Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 
2363 E. St., San Bernardino. 

WEES, Edna K., Teacher of Piano. 1644 War- 
nall Ave., Los Angeles 24. 

COLORADO 

ANGELL, Sydney Lee—Piano. 318 Tabor Build- 
ing, 16th and Curtis, Denver. 

‘OFFIN, Dr. Berton—Teacher of Singing, School 
{ Music, University of Colorado. Boulder, 
olorado. 

SPORLEDER, Louise, Soprano-Teacher of Sing- 
ing. Studios in Walsenburg, Colo., and Raton, 
N. M. 


ILLINOIS 
Chicago 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N. 
Michigan Ave. 
GANZ, Rudolph—President, Chicago Musical 
College. 64 Van Buren Street. 
IVINS, Maurice G., Anna D.—Voice, Piano. 
626 Fine Arts Bldg. 
MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 
SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


IOWA 
SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


KANSAS 

DECKER, Harold A.—Voice and Choral Depart- 
ments, School of Music, University of Wich- 
ita, Wichita, Kansas. 

TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans. 


MASSACHUSETTS 
ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 525 West Fourth St., Royal Oak, Michi- 
gan. 

LEHMAN, Evangeline—Mus. D., Composer-Vocal 
Coach, 167 Elmhurst, Detroit 3, Michigan. 
MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 

Cloud, Minn. 
MISSOURI 
ROBINSON, Robert B., Co-operating in music 
notation reform. Checking up on the Mod- 
ern Keyboard Music staff and Klavarskribo. 
Agency for Klavarskribo music, 4243 Gar- 
field, Kansas City 4. 
WEBSTER COLLEGE MUSIC DEPT.—Under the 


direction of The Sisters of Loretto at the Foot 
f the Cross. Degrees offered: A. B. in Music, 
A. B. in Music Education. 


Organ, and Theory. Optional courses in Mu- 
sic Education quality students for the State 
Teachers Certificate. Webster Grove. 
JERSEY ‘ 
FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 


Newark 2. 
NEW MEXICO 

BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 


querque. 
NEW YORK 


ADLER, Dr. Clarence—-Teacher of Piano. 336 
Central Park West, New York 7, N. Y. 

ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

GERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 155 East 
Sist St., New York 28, New York. 

MAYO, Gladys—Piano and Allied Subjects. 
Member Piano Faculty Juilliard School of 
Music, 550 Riverside Dr., New York City. 

MILLER, Miss Rosalie—Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 
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POOL, Arlette—Concert pianist and teacher; 
Radio and chamber music experience. No. 5 
Poplar St., Brooklyn, N. 

TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12st 
St., New York City. 

YSAYE, Jeannette, Disciple of Eugene Ysaye. 
Teacher of Violin, 50 E. 91 Street, New York 
City. 

OKLAHOMA 


COLLAR, Helen—Teacher of Piano, Oklahoma 
College for Women, Fine Arts Building, 1627 
South 17, Apartment 2, Chickasha. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 

PENNSYLVANIA 


MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras, R.F.D. No. 1, Schwenk- 
ville. Catalogue sent on request. 


TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 


WYOMING 
FELLHAUER, Fauneil—B.M., Teacher of Piano 
and Piano Pedagogy; Duo-Piano and Solo 
recitals. Studied with Bernice Frost, Allen 
Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 
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Purely Personal... 


(Continued from page 24) 


GUEST ENTERTAINERS at the 
Annual Music Festival of Harlingen 
(Texas) in November were Doctors 
Ralph Ewing, basso, and John Seagle, 
baritone, of Trinity University, San 
Antonio. 


NEW YORK BORN REGINALD 
KELL, self-taught until he was twenty 
years of age, went to London and de- 
scended on the Royal Academy to in- 
quire about a scholarship. He found 
only one scholarship offered to stu- 
dents competing in several musical 
fields. It was required that he play a 
Mozart concerto which he had never 
seen. He won the competition. 

First clarinetist for such conductors 
as Sir Thomas Beecham and Toscanini 
for several years is ample testimony 
of the high attainment he achieved. 
Benny Goodman is one of his pupils. 
Kell seems to stand alone in his ability 
to exploit the dynamic range of the 
clarinet and in the finesse with which 
he outlines the contour of a phrase. 

While his fees are not as elaborate 
as those of some of the highest paid 
concert virtuosi, the quality of his play- 
ing compares with that of Casals on 
the cello, and Rubinstein, on the piano. 

Kell returned to America a year 
and a half ago. 


WALTER HENDL, Dallas Sym- 
phony Orchestra Conductor, spent a 
portion of September in South Amer- 
ica, where he conducted the municipal 
symphony orchestras of Rio de Janeiro, 
Brazil and Buenos Aires, Argentina. 

Hendl officially represented the Di- 
vision of Cultural Relations of Braniff 
Airways, which sponsored the good- 
will exchange of artists between North 
and South America. Hendl, the young- 
est conductor to occupy a major po- 
dium in the United States, had been 
asked to perform a work which the 
Latin Americans considered typical of 
modern U.S. music. He played George 
Gershwin’s “Concerto in F.” 

In addition to conducting three 
concerts, his three week visit included 
participation in musical forums and 
lecturing before educational groups. 


MARION FLAGG, Consultant in Mu- 
sic Education, Dallas School District, 
made some comments on the recent 
“OPERA SING” by some 250 Super- 
visors and 1800 Children in Dallas. Wil- 
fred Pelletier was assisted by Ann 
Bollinger. Miss Flagg said the “Opera 
Sing” had “a terrific impact’”—teach- 
ers were delighted and soon found the 
children as excited as they+giving us 
a delightful insight into the exquisite 
melodies. The high school students 
could hardly wait while the younger 
students sang even though applauding 
them generously. Those songs were 
sung in the street cars and busses as 
the children went back home—looking 
forward to other operas made livable 
for children. 


THE SOUTHWESTERN MUSICIAN 




















BOOK 1-b — Here the student makes 
more serious effort at Interpretation 
and musical understanding: By master- 
ing the fundamental Touches he thus 
acquires color and greater appreciation. 





The Preparatory Book — Guides tiny 
fingers through their first adventure 
into music. The approach, based on 
familiar Airs, is easy and interesting, 
making a special appeal to children. 


BOOK 2-a-— Technic —the pedal — 
rhythm, fascinating new subjects in the 
student’s realm of music, are fully ex- 
plained ...adding delightful new experi- 
ences to his piano study 
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BOOK 1-a—Teaches youthful students 
to think and feel musically. This book 
lays the foundation for all future les- 
sons .. . stimulates lasting interest in 
piano study. Based on familiar airs. 
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BOOK 2-b—Chords and arpeggios open 
new fields of interest to pupils in Grade 
2%. Selections are a bit more mature — 
but always familiar, melodious and 
stimulating. 





BOOK 3-a-—In this book the pupil 
learns the real meaning of Form, Mood 
and Style. As he advances he finds more 
pleasure...more enthusiasm in complete 
understanding of the music played. 


SEE THESE NEW BOOKS at your nearest music dealer. 





BOOK 3-b— While studying this book, 
the pupil is acquiring a repertoire of 
recital pieces. His foundation, gained 
from the earlier books, enables him to 
reach the stature of “young artist” 
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also, to see other John Thompson books and courses on modern 
methods of piano study. They offer you a wide choice of material for 
every purpose. See your music dealer today — or write: 


WILLIS MUSIC COMPANY 


DEPARTMENT C, 124 East Fourth Street, Cincinnati 2, Ohio 
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MUSIC PEN 


Thousands SOLD ALL 
OVER THE COUNTRY! / 







3-PRONG 
Music Point 


For Music Teachers, 14K Gold Point ~ 


Schools, students 


las writers 
t quality FOUNTAIN 
ipert raftsman- 
his ighout. 7 Days’ 
Trial! Money-Back 
Guarantee! 


thre 


TWO SIZES! 
Normal Ink Supply 3.50 


Larger Ink Supply 5.00 


MAIL ORDERS 
POSTPAID 


Seeeeeauaeae 
PENCRAFT, INC. 
5 Bromfield, Boston 8, Mass. 


lustration shows 9 @ 332-40069 THE BLUE-TAIL FLY. 
@ 312-40076 DE CAMPTOWN RACES 


@ 332-40013 SING SONG KITTY 


@ 332-40068 SONG OF THE RIVER. 


1951 choral music 


@ 312-40085 GO DOWN EARTH. 


Accompanied by Tympani this Georgia Sea Islands 
Chant will thrill any audience! 


arr. Tom Scott 


arr. Ken Christie 
This traditional melody in an excellent arrangement for 
men’s voices. 
Foster-Lynn 
This annual arrangement makes it a “must” for 
-appella groups. 
Tom Scott 
This whimsical story with charming nonsense refrain is 
given a clever setting for four-part chorus with 
medium solo voice. 
Gladys Blakely Bush 
A three-part chorus for women’s voices with very 
lescriptive accompaniment makes this an especially 
attractive show piece. 


Send for the FREE SPRING, 1951 


PRESSER GUIDE TO CHORAL MUSIC 


containing 19 new works, and listings of 
Lent, Palm Sunday and Easter numbeis.° 
SSeSeeSeSeSeeeeeeeeeeeeeeeeeeeeeeeaeaeeeeeaeaeaaea 


THEODORE PRESSER COMPANY 


L ingest Distribut r “ve Mawr, Pennsylvania E 
nd Music Pen checked F se send me my FREE copy of the Presser Guide to Chorq-Music, Spring 195 
low n day money : ; 
1ck trial offer. se send me the following FREE catalogs! 
I enclose full amount. . ‘ . . el 
$3.50 [] $5.00 [) ° Piano Teachers emati talog ] Educational 
] Instr [) Band C] Vocal 
| NAME : ~ at 
ADDRESS Name — te 
: CITY STATE 
: Tear out this adv. as a reminder SW 151: Address. 

















.....- what YOU NEED in books WE HAVE 


THE BATON IN MOTION by Adolph W. Otterstein. A photo- 
jraphic presentation of conducting, complete with diagrams 
ind material for practice. A chapter on choral conducting is 
included in this new edition. (0 2946) 1.25 


BUILDING THE INSTRUMENTAL MUSIC DEPARTMENT by 
Llewellyn Bruce Jones. Ideal for the director who wishes to 
revise his program and inject new ideas into the department. 
Among other subjects included are Organizing the Program 
Rehearsal Routine, and Selection of Instruments. (0 3294) 3.50 


GETTING RESULTS WITH SCHOOL BANDS by Gerald R. 
Prescott and Lawrence W. Chidester. Presents a school band 
r orchestra curriculum by which the student can progress 
toward definite goals, according to his individual achieve- 
ments. Sixteen pages of photographs provide interesting illus- 
tions of important subjects and 69 charts, tables, and drawings 
re used to get maximum results from this worthwhile text- 
book. (0 2753) 5.00 
HOW TO READ MUSIC by Maxwell Kanzell. New, simplified 
tpproach to sight reading which makes the skill accessible 

everyone. Provides a basic understanding of notation, meter 
ind keys. No instrument required. (0 3452) 1.25 


HOW TO WRITE MUSIC MANUSCRIPT by Harold M. Johnson. 
An exercise-method handbook in progressive steps designed 
for the attainment of expert techniques in the formation of 


musi -haracters. Also included is helpful information on 
rrecting proofs, duplicating processes, and how to secure 
opyright. (0 3390) .75 


BOSTON ~~ 


THE LIVING VOICE by John C. Wilcox. Excellent material to 
help the vocalist establish good singing habits. Written by a 
well-known authority on vocal music, the subject matter covers 
idult singing voice, adolescent voice, speaking voice and 
voice training in classes. (0 2492) 1.50 


THE PIANIST’S APPROACH TO SIGHT-READING AND MEM.- 
ORIZING by Beryl Rubinstein. A worth-while series of ex- 
planations, observations and analyses designed to aid pianists 
in developing fluency and proficiency in sight-reading and 
memorization. A graded list of sight-reading material is in- 
sluded. (0 3566) 1.00 


RHYTHMIC FOUNDATION THROUGH DRUMMING by Louis 
G. Wersen. A method for developing quick recognition of 
rhythmic figures. Discovery and selection of talent and drum- 
ming technic. To teach the student to read music accurately 


1t sight. (0 2767) .75 
THE TECHNIC OF THE BATON by Albert Stoessel. Detailed 


malysis of the technical side of conducting, with numerous 
musical examples and diagrams. A chapter on “How to Pre- 


pare a Score” is included as well as one on “Choral Con 
ducting”. (0 688) 1.50 


TECHNIQUES IN CHORAL CONDUCTING by Archie Ny Jones. 


A concise guide for directors of schools, colleges and church 


choir groups. Discusses Tone Quality, Diction, Choral Interpre- 
tation, Program Building and other allied topics. (0 3358) 3.00 


Order from your local dealer 
or write directly to Dept. 17C 
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